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ABSTRACT
In the scopeof this thesis,modernistapproachesIn architecture,
modernistlanguageand style are questionedand alternative
philosophicalandscientificdiscoursesareanalyzedin thecontextof,
mainly,postmoderndiscourse.
Heterogeneousarchitectureor In Charles Jencks's term Hetero-
Architecture,is tried to be analyzedin the scopeof postmodern
pluralism.
Key Words: Heterogeneousarchitecture, hetero-architecture
heterogeneity,hybridity,heterotopia,multi-culturalism,pluralismand
symbiosisin architecture.
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Chapter1
INTRODUCTION
1.1 Aimof theStudy
Postmodernityhasbecomea currentissuewithintheincreasein the
typesof communicationtoolsand the progressin the information
processingindustry. But what is postmodernity?And beyond
modernitywhatis it bringingabout?
Whenwearetogettheanswersofthesequestionswegetfacetoface
with the main characteristicswhich are constitutingthe factsof
postmodernthinkinglike; pluralism,hybridity,multi-cu1turalism,
heterogeneity,populism,democracy,etc.
Thisthesisresearchaimsofquestioningheterogeneityin architecture
in thecontextofpluralitywhichI thinkthathavebeenconstituting
themaincharacteristicsof postmodernthinking.Heterogeneity,a
stepfurtherofplurality,is theconcepthathasbeentriedto defme
withinpostmodernwayof thinking.Thedifferenceof this nextstep,
thatheterogeneityspringsfromthe eclectic-pluralismbut beyond
eclecticapproach,thereis a synthesis,furthermorea composite
arrangementin humanmindandin nature.Thisarrangementcanbe
definedasthesynthesisofthecodesthathavebeensubmittedbythe
originalrootsof theformerapproachesin architectureandart.The
thesisis the theoreticalstudyof pluralismin architectureand a
researchat thehorizonsof themultiplicityofdisciplinesin thinking
fieldsandwithinthatmarginsthereappearsheterogeneity.
IlMIR YUKS[K TtKNOlOJi ENSTiTUSO
REKTORLUGU
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1.2 GeneralFrameworkof The Study
Althoughmodernismwas the main dominatorand VlSionof the
futureat thebeginningof thecentury,thereemergeda leapin the
socialthinkingwithinthepostwarsocietyof thewesternworld.By
theadvancein informationtechnologiesand mediatools,a social
transformationstartedto occurin thewesternworldjust afterthe
ideologicalndscientifichanges.Thisthesisinvolvestheinefficiency
ofmoderndiscourseat thepointsthatmodernismhadfailedwithin
theconsequencesand the rise of postmodernismand postmodern
culture,whichis alsoinclusiveoftheModernisthinkingaswell.
AlthoughPostmodernityis builton thelackingdetailsandelements
thatmodernityhasfailedtostate,theaccuratepointsin postmodern
thinkingappearedwithpluralism,whichinvolvesdemocracy,double
coding,heterogeneity,hybridity,and multiculturalism.There are
manyotherpointsthatthepostmodernthinkingwasassembledon
butthetermheterogeneityhasbeenconsistedofandcanbedefined
withintheseconcepts.
Languageis one of the key factorsin the emergeof postmodern
thinking. Study of linguistics has opened new horizons in
understandingtheartandhumanities.Though,pluralityin language
ishavingbeenconsideredin theanalysisofalldisciplinesbymanyof
thetheoreticiansand philosophers.Languageanalysisand coding
systemsalsohavehadeffectsontheadvancein communicationtools
andinformationprocessing.
Architecturelike anyotherdisciplinehas beeneffectedwithinthe
pluralityin language.Contemporaryarchitecturealsohas become
pluralwithinthedemocraticimpulsein thecontemporarydemocratic
societies..
Heterogeneityn architecture,whichis in thecontextof theconcepts
above,a nextstepfurtherof eclecticpluralismin architecture,has
2
beengivenin a widecircumstance.This nextstepcan be opened
furthermorein the arrangementof constituentsand as a design
approachin architecture.
1.3 MethodoftheStudy
In the second chapter,the characterof modernityand the
circumstancesof modernthinkinghavebeennotifiedin thecontext
ofindustrialsociety.Thesinglecodeofmodernarchitecturereferring
onlyto the buildingitselfwith a universalstyle,is the point of
departure.Althoughthe Modernistway of thinking has been
visualizedas theonlyutopictrendat thebeginningof thecentury,
manycriticshavebeenmade,especiallyafterthesecondworldwar
bythosewhohadseenthemetamorphosein democraticimpulsein
modernismtoauthoritarian,positivist,neo-absolutistimpulse.
Though,just beinga directresponseagainstmodern,postmodernism
wasonlyan anti-modernisttrendat thebeginningin thepostwar
societyofthewesternworld.
In thethirdchapter,beyondan anti-modernmovement,he main
conceptsand significantpointswhich postmodernthinkingstem
from,in art and sociallife, has beenemphasized.The studiesin
languagebythelateninetiethcenturyhavehadgreatimportancein
arts,socialsciences,andin informationprocessing.Thoughlanguage
analyseshasbeenin all theconcernsof thedisciplinesandsciences
ineveryfield.Consequently,pluralismin postmodernity,is a causeof
pluralityin language.Thoughpluralityin languageand science
effectsthe architecturelike so manyotherdisciplineshas been
effectedbefore.
Postmodernscienceandpostmoderncosmologyis consideredto be
muchmorea realmodelfor theuniversethanthemodernvisionof
cosmosfor the postmodernisttheoreticians.This broughtabouta
newunderstandingin theperceptionoftheenvironmentthatwelive
3
in anda newpositionfor manin theuniverse.Therealsoemerged
inevitablechangesin sociallifein thecontextofpostmodernscience
andvisionthus manydevelopmentsin art and architectureare
definitelyconvinced.In CharlesJencks'visionofpostmodernscience
andhis cognitivetheoriesaboutpluralistpostmodernsociety,the
reflectionsandtheimpressionsin architectureis triedtogetimplied.
ThethemeslikeNonlinearScience,ChaosTheory,QuantumPhysics,
FractalGeometryhaseffectedart andarchitectureand it has been
setoutthatthenewsciencetoanewarchitecture.
In the fourth chapter,reflectionsof postmodernSClenceand
postmodernphilosophyof a societyhas beentold.The conceptof
Heterotopia,whichcanbe alsoappraisedas a postmodernutopia,
hasbeenfocusedon.TomSiebers'approachin heterotopicsociety
and postmodernutopiaweremarkedto get a frameworkof the
concept.
In thefifthchapterhetero-architectureis triedto getconcretizedin
thecontextof heterotopiandpostmodernpluralism.Thebuildings
andthearchitectsgivenasexamplesin thischapterhavenotifiedthe
contextandthecharacteristicsof theirworkin theperiodicalsand
sourceswithin the key wordsgivenbefore.In the examples,the
discoursesagainstmodernityhavebeenin considerationwithinthe
extremearticulationin thecontextof pluralismand heterogeneity,
whichhasbeentraced.
4
IZMIR YUKStK TEKNOlOJi fNSTiTOSO
RfKTORlOGO
Chapter2
FAILURE OF MODERNISM
Thewaveofmodernistmovementforthenewworldhavebroughtup
thefollowingprinciples;designfrom insideout,formfollowsfunction,
lessismore,truthtomaterials.It wasa revolutionarymovementofthe
growingandchanginghabitsoftheindustrialsociety.It wasobvious
thatthenew,true,machinestyledarchitecturewasan iconbothfor
the recentlyindustrializedconsumptionsocietyand the mass
production.Accordingto Brolinthemoderniststyle(orin his words
Iaestheticrevolution')tookplacefortworeasons1:
1.Newbuildingmaterialswereofferedbythetechnologicalprogresses.
2. Thefloweringof capitalismin the 19thcenturycreateda growing
wealthymiddleclass.
Withtheadventof industrialrevolution,newtypesof construction
with new structural componentsand elements have been
experimented.Thesewerebasedon the use of new materialslike
steel,iron,glassandreinforcedconcrete.In factproductionof these
materialsin massiveamountshad openednew horizonsin the
utilizationof construction.With the adventof a newmateriallike
concrete,structuralengineeringhaveprogressedand engineering
stylehadbeenbroughtup. Concreteandsteelbridgesandstructural
monumentshavebeenproposed.Realizationof CrystalPalacein
England,was a turningpoint both on the side of the building
technologyand a new contextand style in architecture.On the
engineeringsideironandsteelstructures,utilizationofconcretehad
IBrentC. Brolin. TheFailure ofModernArchitecture;MIT press,Cambridge-Massachusetts,1976,p
14
donemuchabouta metamorphoseof classicalstyleinto modernist
styleinarchitects'minds.
Ontheotherhand,a wealthymiddleclassarosebytheglobalization
andenlargementoftheworld'seconomyasanindispensableoutcome
ofthefloweringofcapitalism.Capitalismwasthemaindominatorof
theneweconomy.In factnotonlytherewasa growthofwealthyclass
but alsothe wholepopulationof the world was exploded.There
formeda varietyofexpertisesin a varietyof fieldsof knowledgeand
jobsConsequently,workingclasshavealsohaddemandsofhousing
andotherfacilitiesas well as the bourgeoisie-middleclass.Since
therewasademand,asupplyhadbeachieved.
LeCorbusierexpressesthis notionand pointsout a pre-industrial
societyasfollows:
"A massproductionspirit had to be created:The spirit of constructing
mass-productionhouses, thespiritof livingin mass productionhouses,
thespiritofconceivingmassproductionhouses,Q
Andthisspiritwasalmostcreated.Therewasa greatneedofhousing
forthepoorandthemiddleclassespeciallyaftertheSecondWorld
War.Butafterabout40yearsofitsarrival,thingshadcomeup tobe
confused.The mainproblemsof the modernismoccurredwith the
mainprinciplesthathadbeenbroughtup by itself.Brolintellsthis
notionandthemainapproachoftheearlymodernists;
IIThemistakeof theearlymodernistshad beento advocateessentially
oneprogramfor all peoplein all situations.Though,in theiropinionthe
2BrentC. Brolin. TheFailure o(Modern Architecture:MIT press,Cambridge-Massachusetts,1976p
15
6
technicalquestionshad beenmoreimportantthan the social ones In
determiningarchitecturalndplanningsolutions."3
Porphyriospointedoutanotherparticularthing;lossofmeaning:
"Thereis a mathematicalabstractionof urbanform and the city In
modernistplans of Le Corbusierand ClAM. This, in a way, led to the
extinctionofsymbolicmeaning4
Thusthetechnologicallycentered,rationalistandabstractivesideof
modernismhad manycontradicti~nsto publicin the way-the life
continues.
Rejectionof thepastwasthesettingout for futurefor mostof the
modernists.A new style for a new world. Functionalismand
abstractionwerethekeywordsandthemainapproachesadoptedby
themodernists.Yet,suchrejectingcausesa lossofmemoryofthecity
andthecitizensofaperiodoftime
Afterthe SecondWorldWar therewas a greatdemandfor the
reconstructionof Europeancitiesespeciallyfor housing.A waveof
reconstructionand buildingoriginatedthe modernistmissionof a
NewWorld.Varietiesanddiversificationsin theworldpopulationlike
social,cultural,political,ideal,racialdivisionswerebroughtup like
problemswhich were imposedrage and hatredbetweenhuman
beingsbythedictatorsandauthoritariangovernments.But almost
allofit settled ownwiththeendofdictatorshipaftertheWorldWar
II (Infactnotallofit).WorldWarII wasalsoperhapsundertheguise
of thewesternimperialistmovement.But in one sensethe pre-
3BrentC. Brolin. TheFailure of ModernArchitecture;MIT press,Cambridge-Massachusetts,1976,
pl7
4 DemetriPorphyrios. 'The relevanceof classical architecture'Theorizing a New Agenda for
ArchitecturePrincetonArchitecturalPress,New York 199.p93
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postwarsocietyofwesternworldlookedfortheuniversalmuchmore
thanthetraditional.Thereforea functionalistand an international
stylewithintheabsolutevaluesof modernarchitecturewasa rising
trendintheprepost-warsocietyin thewestatfirst.
For theModernists,the idealof reductivepuritywas ideologically
chargedandin thissenseModernistbuildingswereseennotonlyas
thingsofbeautybutalsoasanticipationsoftheradiantuniversalcity
ofthefuture;in otherwordsofa citythatwouldstandasa symbolof
liberatedandnon-hierarchicsociety.In thatsense,accordingto the
Modernists,Modernismhasbeentheonlyavant-gardemovementof
our century.This avant-gardecommitmento such a goal of
emancipatorysocialiberationrequired,amongotherthings,a refusal
tolookbacktothevariousarchitecturaltraditions,all ofwhichwere
supposedto haveconnotationsof authoritariandomination.Theold
stylisticdifferences,whetherregional,historicalor attributableto
classdistinctions,weresoonto dissolve.Stylemeantornament,it
meantdecorationandsinceit symbolizedstatusseeking,conspicuous
consumptionand displayit was boundto be sociallyand morally
objectionable,intellectually,indefensibleandaestheticallycorrupt.5
Ontheotherhandhowever,a stronganti-modernistmovementthatis
showingthe dislikesveryaccurately,beganto occur. "Modemists
capturedthe control of the design of the new society'shousing
especiallythe'workingclass"',quotesBrolinandadds;
'1nsteadofbeingforcedto stayandliveinmodernistblocksandtowers,
peoplewanteda muchmorefamiliardwellingwhichcouldbefoundin
theirformerlifestyle.An alienationandfearwasimposedupontheflat
dwellersbythelong,semi-darkenedcorridorsandoftenmalfunctioned
lifts.Thoughhousingdependson lifepatternof thepeople.It is quiet
5DemetriPorphyrios.'The relevanceof classicalarchitecture'Theorizing a New Agenda for
ArchitecturePrincetonArchitecturalPress,New York 199.p92
8
importantwholivethereandwhatsortof environmentis neededand
whatsortofdensityresults,6
This brings the questionif democraticimpulse of modernism
metamorphosedto authoritarian eo-absolutistimpulse.In Brolin's
words,Modemarchitectureand planningideashavefailed wherever
thearchitectdisregardsthe socialand aestheticvaluesof the user 7.
Thedemocraticmpulseofmodernismcameintoquestionwhenthere
weremadeassumptionsdefinedby the architect'spersonalvalues,
howpeoplelive-howtheyshouldlive.To put it in otherwords,the
pastmaybe deadfor the architectbut it still livesfor the others
especiallyforthepeople.
Anotherpointis that,Modemarchitectureappearedat a timewhen
abstractartwasbelievedto bemoreadvancedandavant-gardethan
representativeart. Modernarchitecture,just like as paintingand
sculpture,wasappreciatedfor its abstraction.This abstractionhas
shapedthe universalstyle in modernistarchitecture."But the
abstractionof modernismby product obtained as a result of
industrialization;it is onlyaccidental.Thatis why it hasendedup as a
singlecodedor a completelysilentarchitecture.In LouisAlthussers's
words,ModemArchitectureis lackingan 'epistemology'8
Accordingto DemetriPorphyrioswhohasbeenconsideredas a neo-
classicistand historicistby Jencks; "Postmodemistculture was
foundedontwoconcerns;"
6 BrentC. Brolin. TheFailureofModernArchitecture;MIT press,Cambridge-Massachusetts,1976,
p.70
7BrentReferenceC. Brolin. The Failure of Modern Architecture;MIT press, Cambridge-
Massachusetts,1976p 14
8 Akiro Kurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.Academy Editions.
London1991.chap12p 3
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1 Theimportanceof therhetoricstyle
2 Theprimacyofcontext9
Thesewerealsothe twomajorconcernsthat havebeenneglected
withinmodernistapproachesespeciallytheextremeabstractionand
the universalstyle in context.Rhetoric style and context in
architecturalproductionhad importantrole all the time during
classicalperiod.Peoplehavethe codesof a definitebeautyand
understandthe contextof forms, spaces,geometriesand other
elementsof architecture.Abstractionand reductivepurity of
modernismdidnotinvolvethepriori.Thereforea lossof memoryin
people'smindoccurred.
IIConsequentlyarchitecturalthinking slowly moved away from
modernistplanningcontextualstrategiesand eventuallyto traditional
urbanism,II tellsPorphyriosand adds;"Traditionalurbanismcan be
definedas re-establishingthedenseof rhythmof street,square,and
blockof theEuropeantownwhichstemsfromtheoriginsof ancient
GreekandAnatoliancities.
It wasLeonand RobKrier andPorphyriosfirstlywho.labeledthis
kindofurbanpostmoderndiscourse.
Withinthesecircumstances,themaincharacteristicsandoverviewof
thepostmodernistthinkingwasshaped.In PhilipCook'sterms
"Postmodemthinkingis thecriticalof generalcentralized,purposiveand
distancedcharacteristicsof themodemthought."10
9 DemetriPorphyrios. 'The relevanceof classicalarchitecture'Theorizinga NewAgendafor
ArchitecturePrincetonArchitecturalPress,New York 199.93
Post-modernitydefinitelypresentitselfas anti-modernity11In factearly
stagesofpostmodernmovementrepresenteditselfasanti-modernbut
therehadtobemuchmorethanbeinganti-modern.
11 Habennas:CelalAbdi GUzer.TheLimits ofArchitectura/Criticism:Architectureas a Processof
Representation.CommodificationandLegitimation.Ankara,Doctoratethesis.METU 1994p20.
Chapter3
POST-MODERN FICTION
Modernismhasbecomea relicof thepast.Thus, "weare livingin a
NewWorld,a worldthatdoesnotknowhowtodefineitselfby what it
is,butonlyby what it hasceasedtobe".l2By theendof modernism
somethingnewanddifferentis goingon,andbecausethepracticeis
yetevolving,it is difficultto define.Thischangeofparadigmis what
isnowcalled"postmodemism",whichhasbecometheacceptedaxiom.
Theparadigmshiftof postmodemismwasseededby twopotent
factors:1. a disenchantmentwith Enlightenmentdogma,and 2. an
emerginglobalculture.13
TheEnlightenment,an era of faith In reasonand SCIenceas the
sourceof truth,beganwith the Renaissanceand reachedits last
phasein modernismof the earlytwentiethcentury.The focusof
powerduringthis periodturned awayfrom the Church to an
aristocracyand monarchswho served,on the one hand, as the
patronsof thearts,and on the otheras mastersand conquerors.
Theysupporteda lineof socialandscientifictheoriesfromKantand
HegeltoSchopenhauerandNietzsche.ThelastpronouncedthatGod
wasdead,and that a raceof supermenwas destinedto rule the
world.Theseand otherideas,such as Darwinianevolution,the
"survivalofthefittest",andracism,wereappliedto socialtheoryand
fed an increasingaristocraticarrogancethat led to European
imperialism,colonialism,andtwoWorldWars.
Themodernageof theearlytwentiethcenturycanbeconsideredas
thefinalstageof the EuropeanEnlightenment.It representedthe
12LarrySolomon'Whatis Postmodernism'http://www.azstarnet.com/solo/postmod.html.pl
13LarrySolomon'Whatis Postmodernism.http://www.azstarnet.com/solo/postmod.htmlp2
culminationof centuriesof "progress",knowledge,and culture.The
Enlightenedworldwas a worldruled by monarchsand dictators
enforcinga classsystemanda beliefin theprogressof civilization
from"primitive"beginnings.It wasa timeof reductivescienceand
mastercodes,an age of exploration,conquest,imperialism,and
colonization.Conquestcameto bejustifiedas a partof thenatural
principleof "the survivalof the fittest".The EnlightenmentWorld
e'mbraceda beliefin a Newtonianvisionthatwouldbe determined
andmasteredcompletelywhenonlyour powersof deductionand
inductionwereappliedto the fullest,and if onlywe couldremain
objectiveanddetached.Abstracttheoriesweresuperiorto subjective
observations.Everyeffecthada cause,andeverythinghada reason.
Theuniversewasa hugedeterministicmachinecreatedbya single
god,the Christiangod.This, in a way may givean idea of the
relationshipofthePost-Christianandthemodern.
Thetwentiethcentury,whichis oftenclaimedtobethemostcivilized
everby thewesterners,was,instead,thecruelestand bloodiestin
humanhistory.WorldWarII alonedestroyedoverfiftymillionlives.
An atomicbomb was built that enableddestructionon an
unprecedentedscale,on theorderof tensto hundredsof thousands
ofpeoplein a singleblow,ratherthantherelativefewwhowerekilled
inpreviouswars.SuchwastheculminationofanEnlightenedworld.
BothWorldWarswereoriginatedby dictatorsand conquerorswho
believedtheir"race"wassuperiorto all others,thattheydeserveda
greatershareoftheworld,oreventheworlditself.
Theworldthatledtothesecatastrophescametoan endafterthetwo
bloodiestwarsin humanhistory.Empiresfell. Dictatorsandmonarchs
weredisplaced.Colonialismended.Thefaith in authorityhad been
shaken,as it wasin elitistposturing,in hierarchicalc asssystems,and
in theideaofprogressitself.Evensciencewaschanged.Thiswasthe
beginningofperhapsthebiggestparadigmshiftin humanhistory,the
13
beginningof thepostmodemworld,whichwas, inpart,duetoa reaction
againstthepreviousparadigm,representedbymodemism.14
"Postmodemism" is a conceptin flux.The natureand descriptionof
postmodernismhas changedover the past few decadesas the
movementhasdeveloped.Scholarsdedicatedtothesubjectgenerally
do not agreeon a definition.Very differentconceptshavebeen
proposedin deconstructionistheory (Derrida,Lacan), politics
(Foucault),social theory (Baudrillard),architecture (Jencks),
literature(Barthes),philosophy(Rorty),etc.Someofthesetheoriesare
Europeanin originand reflecton what is primarilyan American
phenomenon,wherethepracticeis focused.The resulthas beena
mixtureof deconstructivistverbiagethat is barelycomprehensible,
eventothosewhoareconsideredtobepostmodernpractitioners.
Accordingto Sarup,postmodernismis notonlya termto describea
newtypeofsociety,butalsoatermforpost-structuralismin thearts.
It is betterto referLyotardto makea short clear definitionof
postmodern.Lyotardstartsto definepostmodernityat first. Then
postmodernismis tobedefinedregardingtopostmodernity.
In Lyotard'sdefinition,postmodernitysuggestwhat came after
modernity;it referstotheincipient(beginning)oractualdissolutionof
those social forms associatedwith modernity.Instead of a
coercive(forcing)totality and totalizing politics, postmodernity
stressesapluralisticandopendemocracy.IS
14LarrySolomon'Whatis Postmodernism'http://www.azstarnet.com/solo/postmod.htmlp3
15MadanSarup.An IntroductoryGuidetoPost-StructuralismanPostmodernism.
Harvester/Wheatsheaf1993p
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3.1 Pluralityin Postmodernism
Pluralityin postmodernismbringsdemocracyorviceversa.However
itgoesit is absolutethatpostmodernismembracestheeclecticrather
thana singleover-allembracingmeta-narrativeor consistencyof
styleandidea.Withinpostmodernism,thereis greatertrustin humor
andironyand lessin staidand serioustheorizing.This ironyand
humor,in factneedsa doublecodingin contextreflectinga plurality.
Postmodernismreflectsan emerging lobalperspective,of differing
culturesliving togetheron a single planet (pluralism,multi-
culturalism),andanacceptanceofthesedifferences,eachasvalidas
theother.Postmodernismvalidatesthenon-intentional.It validates
polytheismanda concernfortheenvironment,ecology.It hasturned
fromthetheoreticalto the pragmatic,fromuniformityto diversity.
andfromelitismtopopulism.
Theseverysocialpointsaboutpostmodernismand characteristics
occurredin the field of scienceand scientificway of thinkingin
westernculturewithinwesternphilosophyaswell.
Questioningthe westernscientificway of thinkingand western
philosophycamein doubtbypostmodernism.It is a realitythatit has
alwaysbeenhappeninga seriesofradicalchangesin philosophyand
inscientificknowledgesincehumanity.All thescientifictheorieswere
havingbeenroutedby the latestin nextera.Modernismalsohave
hadthesameoccasions.
"Allthescienceslay on a slidingsand.Nothingis sodefiniteandno
absolutetruthcanbeconcludedeither.Eventhoughif, whenthemost
certainanddefinitescientificresultsareachieved.Howevermodernity
floatsonthecenterofthisuncertainaturalsciencesofocean.16
16KarlPopper-(AnthonyGiddens'ModernliainSonu91an'(theConsequencesof Modernity)p34
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3.2 LanguageAs a PluralStructure
In the'ThePostmodemCondition'Lyotardarguesthatduringthelast
fortyyearsor sincethe world war II, the leadingsciencesand
technologieshavebecomeincreasinglyconcernedwith language:
theoriesof linguistics,problemsof communicationandcybernetics,
computersandtheirlanguages,problemsof translation,information
storageanddatabanks.Thesechangesin turnwill inevitablychange
thenatureofknowledge.All disciplineswill beeffectedbythisrapid
change.Also flowingof knowledgeand datawill eventuallybe in
interactionbetweendifferentgroupsanda collageor a superposition
of a consequencewill occur. Lyotardsuggeststhat knowledgeis
"ceasingtobean endin itself'andthatit "is and will be"producedin
order"tobesold"in thefuture.
Sarupin his book"a guidetopost-structuralismandpostmodemism",
focuseson reflectionsabove,of the FrenchthinkerJean-Francois
Lyotardconcerning:
1 Thechangingnatureofknowledgeincomputerizedsciences
2 The differencesbetweenarrativeknowledgeand scientific
knowledge
3 Thewaysinwhichknowledgeislegitimatedandsold
4 Thesocialchangesthatmaytakeplaceinthefuture
Each of significantstatementaboveemphasizesone particular
characteristicofknowledge:thepowerof knowledgeandtherootsof
this powerlies on the changingnatureof knowledgethat is the
pluralityof knowledge."Knowledgederivesfrom the interrogationof
texts"especiallyin postmodemthinking17Thismakesthelanguagea
17 LyotardCelal Abdi Guzer. The limits of architecturalcriticism: architectureas a processof
representation,commodificationandlegitimation.Ankara,Doctoratethesis.METU1994.p44
basicelementof thetextsanda battlefieldfor whohastendencyof
power.
Another particular thing that, knowledgedoes not diffuse
homogeneouslythroughsociety.It is absorbedmostlyby the ones
whohavethepowerto use it for theirown sake.Thereforea gap
betweenclassesin societyis almostinevitable.18
3.2.1 Plurality in language
ThewordlanguagecomesfromtheLatin'lingua'meaningtongue.It
wasanancientGreekintellectualtraditionto seekmeaningbehind
anyparticularassurance."Languagesdonotjust happenfor their own
sake;theyhappenbecauseof a needto signifyfor cooperativereasons,
etc..,,19
Languageis a commoncollectivewayof communicationand it can
notmetamorphoseeasily.It getschangedandevolvesby itselfin a
periodof timewith theusersandtheculture.Sucha similarityin
languagecanalsobenoticedin a city.Citiesalsoevolveandchange
inasamemannerlikea language.
Wittgenstein'sapproach:languageas a 'game'wheremeaningderives
fromtheusewe makeofwordsandsentencesratherthansomecapacity
thoughthasofpicturingmeaningdirectlyfromreality.20
PhilipCookepointsouttheimportanceoflanguagein theoreticaland
philosophicaldominionfortheaccomplishmentofmeaningasfollows:
18AnthonyGiddens.ModernliginSonuclari«he ConsequencesofModernit0<;eviri:ErsinKufidil.
Aynnt>Kitabevi,1.Bask>Nisan 1994,(stanbu1p 22
19AlanJohnson- JohnsonPaul TheviolentlanguageofArchitectureThe Theoryof Architecturep423
20 PhilipCooke.BacktotheFuture.Unwin HymanLtd, London,1990p92)
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"Taskof philosophywas to determinethetruthof sentencesby their
relationswithoneanotherandto establishthewaysinwhichtheactual
practiceofspeakingthesentenceswascarnedout.,Q1
Like cosmologyand theology,westernscientificknowledgealso
becamea beliefsystembasedonspecific onversationsor texts.Such
conversationsor textsrequirea language.But thequestionis, if the
wordsthatmakethelanguage,representativeofrealityor if theytake
theirmeaningfromotherwords.
MichelFoucaulthastwosuspicionsaboutlanguage;firstoneis thatit
doesnotsay whatit means.Secondlythereare manythingsin the
worldthatspeakandnotatallarelanguage.22
Freud and Sartre suggestthat meaningembeddedin human
consciousness,not in someexternality.For Sartre"consciousnessis
itselfthefact,thesignificationandthethingsignified".OntheSartrean
account,consciousnessofarchitecturewouldbeitsmeaning,without
distraction,without seeking attributes attaching to or even
interpretedfrom a work. Just as speakingof memorySartre
distinguishesbetweencontentofthepastin relationtoone'stotallife,
whichis eminentlyvariable.23
21Philip Cooke.BacktotheFuture. Unwin HymanLtd, London,1990p96
22 Alan Johnson.- Paul JohnsonThe Violent Languageof ArchitectureThe Theoryof Architecture
pA22
23AlanJohnson.- Paul JohnsonCanArchitectureMeanAnythingTheoryof Architecturep426
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3.2.2 Plurality in Architectural Meaning
Oneofthemostperplexingaspectsofarchitectureis thatthereis no
waytoavoidusinglinguistictermsin discussingit at anylevel.Then
comesthequestionto our mindsif architectureas language,is a
communicationronlya language.
Architecturebecomesa communicationbetweenthe peopleof
differentepochswhenthearchitecturalhistoryor thehistoryof the
civilizationsi considered.Thetermzeitgeistexpressingandpointing
outmorethan the spirit of age,then.Yet, therearisesa contact
betweentheindividualsof differentagesin almosteveryaspectsof
thecivilizedworld.
Paradoxicallytheremaynothavebeenformedanybit of connection
atallbetweentheindividualsin thesamezeitgeistwitha monolithic,
single-codedlanguage.There is a languagein the Modern
Architectureandpossessesa grammaras well.But thereis alsoa
lackoftransmissionofnaturalaspectswithinthesesinglecodes.
LanguageanalysiswastheturningpointfortheModernists.In Aykut
Koksal'sbook'ZorunluC;ogulluk',hestatesa setof ideasthatdefme
modernistand postmodernistapproachesin language.Modernist
philosophicalapproach and architectural thinking tried to
systematizea newlanguage,completelya newarchitecturalsyntax.
Thiswasadivergent-in awayaforced-arrangement.
"All the time during agricultural society, it is the period of natural
language. Natural language can evolve and metamorphose but a
divergent(unnatural)onecan not.,Q4
24 Aykut KOksal. ZORUNLU CQlULLUK; Mimar!>ktaveSanattaDilin Siireksizliai.ATI Yaymlan,
(stanbul1994
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Bothpostmodernistsand modernistsfocuson languagein a like
manner.The differenceis that, the postmodernistendencyon
languagewishesto interrogateassumptionson the discourseof
modernism.
Wheredid modernarchitecturegowrongin expressingitself?As it
waspointedbefore,ModernArchitecturewentwrongwhenit imposed
a professionallanguageon all locales.This professionJattitudein
composingthe architecturalelementsand abstractionmakes a
differentiationof high art frompopularart. Consequently,double
codingofeliteandcontextuallanguageswhichis a definitionandone
ofthemoralpointsofpostmodernismstillhasvaliditytoday.
3.3 ScientificThinkingin Postmodernism
Scienceandreligionhavebeenthetwoprinciplemeansthatwehave
usedto explainultimatetruths, but in the secondhalf of the
twentiethcentury,these traditionshave both becomeweak at
presentingthesignificanceoftherecentdiscoveries.In Jencks'terms,
bytheextraordinarytruthsthathavebeenemerged,theybothsuffer
aculturalautism25.
Scientistsmaynotunderstandthewider implicationsof theirtheories,
whichmustbeverylimitedandspecializedin thenatureof science.They
maybeunabletointerpretheimplicationsin larger,cosmicways,within
a broadculturalandspiritualtradition.Theologistsmayalsobelimitedin
theiroutlooksince,mostly,theyaretiedintopast beliefsand traditional
explanations.Theytendin ordertoavoidexpulsionfromthec1w.rch,tofill
newdiscoveriesintooldscriptures.
Standardscienceandhistoricaltheologyarebeingtransformedhere
inawaythatcouldbecalledPost-Christianandpostmodernbecause
25 CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions1997,Londonp8
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it growsout of Christianityand Modernismalike.Modernismitself
wasa post-Christianmovement,but it wasbasedon a mechanistic
SCIenceand a view that the universedevelopedgraduallyand
deterministically.Bycontrast,thepostmodern'sciencesof complexity'
explaina morecreativeworld.It picturesmanyemergentsciences
suchasFractals,ChaosTheory,NonlineardynamicsandComplexity
Theoryitself.(Table3.1)
1800
'SOFT SCIENCES' 'HARD SCIENCES'
Fou,ier
EcOlogy
Thermodynamics
Poincare defines chaos mathematically
QUANTUM PHYSICS RELATIVITY THEORY
,,:,,.'
Ij,••••,t·~.,'
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Gestalt Psychology
EmergenceTheory
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Table3.1TableofSciencesby CharlesJencks {SourceJencks 1996}
1
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~~ .
Boltzmann's gas.
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!
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Table3.2A formalmeasureof simplicityandcomplexity(source:Jencks
1996)
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Accordingto Jencks,in thepostmodernage,scienceis rediscovering
the aestheticand spiritualmeaningsof nature.The postmodern
sciencesof complexity-fromquantumphysicsto chaosscience-are
rediscoveringaestheticandspiritualmeaningsofnature;theyarethe
meaningsthat weredeniedby modernity.The morewe discover
throughthesesciences,themorewefind out our connectionsto a
mysteriousanda creativeuniverse.26
Jenck'sstatestheconditionofpostmodernthoughtwithaccusationof
Modernistvaluesand the philosophiesof determinism.Complete
relativism,which is the idea that all valuesare the same or
meaningless,has a greatoccupationin westernculture.This is
reinforcedby the consumersociety.It also developsfrommodem
nihilismandphilosophiesof empiricism,whichinsistedthatvalues
donot existin the universe,but are mereprojections,or social
constructionsofdifferentsocieties.27
,
Bycontrast,in thetraditionof postmodernismwhichcanbecalled
variously'restructive','constructive'or 'ecological'thereis noa nihilism
orabsoluterelativismbutthereis amovementtowardsthefullnessof
differentmeaningsanddiversewaysof life,continuouslycreatedby
anexpandinguniverse.28
In postmodernsciencethehumanobserverhasbecomea necessary
player.Scienceis nowlookeduponasanothercreationof thehuman
mind,subjectiveratherthananobjectiveabstractionofsomeexternal
reality.Thus,it is participatoryratherthandetached.Art, too,has
26CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions 1997,Londonp22
27CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions 1997,London p23
.
28CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions 1997,Londonp24
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turned from abstraction to representation,from control to
indeterminacyand chaos,to a preferencefor communicationand
participation.Logicdoesnotrulethehumanlifeasa superiorin the
postmodernworld. Instead,a new spiritualdimensionhas been
revived.In the NewAgemovement,hereis a revivalof interestin
astrology,etc.Postmodernart hasacceptedthepastasjust as valid
asthepresent,whichit hasnotyetbeenprogressedtoa betterworld.
Thus,insteadofrejectingthepast,it is incorporatedintoart.
Soit canbeconcludedthat,aninteractionofpostmodernscienceand
postmodernthinkinghasbroughta newunderstandingof universe
and life. This may opennew horizonsin the post-industrialized
societywithintheorganizationofthesocietyandwayoflife.
3.3.1 NarrativeLanguageand Scientific Language
Accordingto Lyotardscientificknowledgedoesnot representthe
totalityofknowledge;it hasalwaysexistedin competitionandconflict
withanotherkindofknowledgewhichhecallsnarrative.In traditional
societiesnarrativesare popularstories,myths,legendsand tales.
Narrativesthusdefinewhathastherightto besaidanddonein the
culture.29
In traditionalsocietieswith a narrativetradition, there is a
relationshipof communitywith itself and with its environment
throughknow-how;thatis knowinghowtospeakandknowinghowto
hear.In thenarrativestatementsabouttruth,justiceandbeautyare
oftenwoventogether.Therehappensa transmissionof setof rules
thatconstitutethesocialbondthroughthesenarratives.
29 Madan Sarup. An IntroductoryGuide to Poststructuralismand PostmodernismHarvester/
Wheatsheaf1993p.l35
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In thelanguagegameofscience,thesenderis supposedtobeableto
provideproofof whatsheor he says.Scientificrulesunderliewhat
ninetiethcenturysciencecalls verification,and twentiethcentury
sciencefalsification.
The main differencebetweenscientificknowledgeand narrative
knowledgeis that scientificknowledgerequiresdenotationand in
Lyotard'soplnIOn, both SClenceand non-scientific(narrative)
knowledgeareequallynecessary.
Lyotardarguesthatnarrativeknowledgecertifiesitselfwithouthaving
recourseto argumentationandprooPo.Scientistshoweverquestion
thevalidityofnarrativestatementsandconcludethattheyarenever
subjecto argumentationor proof.Narrativesare classifiedby the
scientistas belongingto a differentmentality:savage,primitive,
underdeveloped,backward, alienated, composedof opinions,
customs,authority,prejudice,ignorance,ideology31.
Accordingto Jencks, historicaland architecturaleventsrequire
narratives.In this sense,architectureof thetwentiethcenturymay
seemto bein a contradictorywaythatmodernscientificknowledge
havebeendefined.It seemsmuchmorekeenon narrativesandthe
scientifictheoriesofpostmodernage.
30MadanSarup. An IntroductoryGuide to Poststructuralismand PostmodernismHarvester
lWheatsheaf1993p.136
31MadanSarup. An IntroductoryGuide to Poststructuralismand PostmodernismHarvester/
Wheatsheaf1993p.137
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3.3.2 Complexityof ScienceandArchitecture
Thereis a formationoftwocomplexitytheories:thearchitecturaland
thescientificandeachstartsits recenthistoryin theearly1960's
Theymayhaveinfluencedfromeachotherandgrowntogether.
In thelate1950's,thesocialistHerbertGansshowedthatthewealth
andpowerofanylargecitywaspartlydependentona seriesofurban
villagesthatwerehiddenfromview.Thecomplexityof differentways
oflife,ethnicgroups,andskilledminoritiesthatwereobscuredand
hiddenby the dominantculture.Learningfrom his ideas,Jane
Jacobs wrote one of the importantfoundationmanifestoesof
postmodernism,'Thedeathand Life of GreatAmericanCities'(1961).
At theendofherbook,in a chaptertitled'TheKind of ProblemOf a
CityIs " shemakesdistinctionsthatarenowcanonicin Complexity
Theoryin Science.32
A cityis notparticularlya questionoffunctionalzoning,ordividingareas
up into the five functions, which are living, working, circulating,
recreating,governing,or simplicity.It is notalso a questionof complete
randomness.Both of theseprocessescharacterizedmodemscience,
FromNewtonto thedevelopmentof Statics.
Jane Jacobs rather insists, a city is 'a problem of organized
complexity'-theorganizationof manydifferentfunctions-like those
with which the life sciencesdeal. Her point is: a city is,
fundamentallya living organismwith complexinterlinkagesand
holisticbehavior.It is muchmorelikeacollageoflife.
Ontheotherhand,accordingtoLevi-Strausscollageandthearchitect
conscience;bothcollageas techniqueandcollageas a stateof mind.if
thetwentiethcenturyarchitecthas beenthereverseof willingto think
ofhimselfas a bricoleur(engineer),it is in this contextthatonemust
32CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions 1997,Londonp34
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alsoplace his frigidityin a relationto a majortwentiethcentury
discovery.Collagehasseemedtobelackingin sincerity,to represent
corruptionofmoralprinciples,anadulteration.33
In Strauss'opinion,societiesand personsassemblethemselves
accordingto their own interpretationsof absolutereferenceand
traditionalvalue;and up to a point, collageaccommodatesboth
hybriddisplayandtherequirementsofself-determination.But up to
apoint:forthecityofcollagemaybemorehospitablethanthecityof
modernarchitecture,if it mightbe a meansof accommodating
emancipationandallowingall partsofa pluralistsituationtheirown
legitimatexpression,it can not anymorethan any otherhuman
institutionbecompletelyhospitable.Fortheideallyopencity,likethe
ideallyopensocietyis just as mucha figmentof theimaginationas
itsopposite.34
ClementGreenberg,is in theopinionthat;" thecollagewasa major
turningpointin thewholeevolutionof modernistart in thiscentury"
and GregoryUlmer has noted that".....collageis the singlemost
revolutionaryformal innovationin artistic representationin our
century.,(35
RobertVenturi's'Complexityand Contradiction'(1966),the second
importantmanifesto f postmodemarchitectureand urbanismalso
involvesthelessonsfromthenewcomplexityofsciences.Accordingto
Venturi,complexityrepresentsapsychologicalndsocialadvanceover
simplicity,an evolutionof cultureand urbanismto cope with
33 ColinRoweandFredKoetter,CollageCity Theorizinganewagendafor architecture",p.281
34ColinRoweandFredKoetter,CollageCity Theorizinganewagendafor architecture",p.282
35DavidWalters.THE ARCHITECT AS A SUPERHERO :ARCHIGRAM AND THE TEXT OF
SERIOUSCOMICS p2
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contradictoryproblemssuchas theconflictbetweeninsideand outside
pressuresonabuilding.36
Inshorttherecanbefoundnosimplesolutionora singlestyle.
3.3.2.1 Complexityof Science:
By themid70's,amonga smallgroupof scientists,a newVIewof
naturestartedto emerge.The universewas understoodto be
fundamentallydynamic,self-organizingon higherlevels.In themid
70's,a fewscientistsandphilosophersrealizedthatthecosmoshad
morenonlinearity.It becameclearthattheuniversewasmorelikea
cloudthan a clock,more like a growingfern than a Euclidian
structure.(figure3.3)
Figure3.3Universeasa clock-universeasacloud(Source:Jencks 1996)
36CharlesJencks.TheArchitectureof TheJumping Universe.AcademyEditions1997,Londonp28
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Modernscience- thatofGalileo,Descartes,NewtonandDarwingrew
outof,anddependedupon,theChristianworldviewanda rational
'designer'God.AccordingtoJencks,ModemSciencewasdevelopedin
the West becauseChristianityplaced such emphasison the
reasonablewaythe universewas made:with laws, inventedby a
singlelaw-giver.Here, there was fabricatedthe linear world of
determinism.UnderNewtonism,it turnsintothreemoreofgreat'isms
ofModemism'-reductivism,echanism,andmaterialism.
"Manas a behavingsystemis quitesimple.Theapparentcomplexityof
his behaviorovertimeis largelya reflectionof the complexityof the
environmentin whichhefinds himself."37
Simonnotes that complexityof behaviorresides.in the hybrid
conditionoforganismandenvironment.Herethreeunitsof analysis
are posited,the organism,the environment,and implicitlythe
behavioraswell.Simonsuggeststhattheproperunitsofanalysesare
the hybrid conditionsrather than individual componentsthat
comprisethem.
37 HerbertSimon,SciencesoftheArtificial, 1981http://comp.uark.edwtkrueger/symbiosis.htrnlpI
Chapter 4
HETEROGENEITY; A CAUSE OF PLURALITY
4.1 HeterogeneityandPluralityin Postmodemity
Whatis postmodernityindeed?What doesit reallytell or mean?
Anotherpostmodernformalizationof Lyotardaboutpostmodernis
that;"Wecall thepresentstateof knowledgeof our highlyadvanced
society'Postmodem"G8.It refersto the stateof a culturethat has
undergonea transformationbroughtaboutbythesweepingrevision
oftherulesof thesame,beginningin thelate 19thcentury,in the
fieldsofscience,literature,andart.
Accordingto Sarup,postmodernismis notonlya termto describea
newtypeofsociety,butalsoa termforpost-structuralismin thearts.
In orderto tell postmodernity,Kurokawatellsthecharacteristicsof
postmodernageasfollows;
1. The PostmodemIS producedin the transitionperiodfrom
industrialsocietytoinformationsociety.
2. In thePostmodemage,ourlifestylewillbecomenovelisticand
private:
Moderniststriedto build for an averageman,whichtheyactually
visualized.But as referringto Kurokawa,thereis notan abstracted
averagerealhumanbeingin theworldwhoexistsas theModernist
triedtobuildfor.In thePostmodernagehowever,architectshaveto
38AkiroKurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.Academy Editions.
London1991.chap12p 14
designcitiesandbuildingsandhomesfortheactual,concreteperson,
forconcreteindividualswiththeirownfacesandindividualities.
3. ThePostmodernagewillbewithoutacenter.Pre-modemageis
theageofking,therules,anddictator.Governmentalwaysthecenter
allrules,alldinesofsightradiatedoutfromthecenter.
Wearenottotallylivingin a postmodernsocietyetbutwealmostget
a frameworkof pluralist postmodernlifestylesand their social
organizationsin ourmindsbeyondourmodernistsocialorganization.
Themostsignificantindicationseemstolie onthepluralistlanguage
andthepluralistinstitutionsofthelatelypost-industrializedsociety.
ForbothNietscheandFreudtheoreticallanguagemustcomprisewithin
itself a plurality:The pluralityof the subject,of knowledge,of
institutions39
The pluralityof languageeffectsthe knowledge.So knowledge
becomespluralandsoinstitutionsandthehistoryaswellbecauseof
thehistoriansin the institutions.Thoughmanytheoreticianslike
Jencks,Porphyrios,Tafuri considerthe contemporaryarchitecture
likesomanyotherinstitutionsandcontemporaryartandhumanities,
speakinga languageof plurality and besidesa languageof
heterogeneity.
Althoughtheterms'heterogeneity'and 'plurality'aretobeusedforthe
samepurposeandexpression,thereexistsquitedifferencesbetween
themin thewaytheydefinethepointswithintheirdevelopment.
Heterogeneityis a causeof plural consequences.It is not just an
eclecticstateofbeingbutalsothecontentswhichit is consistentofis
so well diffusedthat it is almost in vain to decompose.In
Heterogeneity,he elementsthat constitute,are muchmorevowen
39ManfredoTafuri. IntroductionTheSphereandtheLabyrinth.ThewickedArchitectPiranessi.MIT
Press1995,p3
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togetherthanbeingjust in plurality.Thenit canbestatedthatIt is a
compositestructureofapluralarrangement.
In thepostmodemage,conceptslikedoublecodingandmulti-coding
weredevelopedwithinthe scopeof semioticscausingthis plurality
andeventuallytheheterogeneity.
AccordingtoJencks"Architecturallanguagehavetoinvolvea double-
codingsystem.Firstoneis akindthatis familiarwitha fullofcliches,
a traditionalandpopularcodingis viewed.Secondoneis moreand
moreconcretizedand fully embracedby societywithin functional
uses,newmaterials,newtechnology,newideologiesandfashionwith
itsownart.40
"Thediversityof domainsandpluralityof theoriesthatcontributetothe
actualproductionand theoreticalframeworkof architecture.This is
becauseof plurality of disciplines".All thesedifferentdisciplinesin
contemporaryarchitectureformulateda new trans-avantgarde
architecturein postmodernworld like post-functionalism,neo-
vernacularism,deconstructionandsoon.41Sothenewtrendsthatis
broughtup by freshlygeneratedpostmodemworldin architecture
canbecalledthepluralisticin a waybecauseofinterrelationbetween
thesedifferentdisciplinesofthought.
Howcomepluralitystartedto playa rolein theoretical,ideological
sidein art and humanitiesespeciallyin architecture?Accordingto
Baudrillardesignin theconsumersocietyis oneofthebasictoolsto
transformthebody:Theanswermaylie in theeconomicand social
systemofthetwentiethcentury.
40AkiroKurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.Academy Editions.
London1991.chap12p 15
41AbdiGiizer, Thelimitsof architecturalcriticism:architectureas a processof representation,
commodificationandlegitimation.Ankara,Doctoratethesis.METU 1994p.6
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4.2 HeterogeneousLife StyleandSocialStructure
Heterogeneouslifestyleandsocialstructurereferto a pluralityin a
society.This plurality causes an action of dominationfor a
multiculturalsociety.In the followingbookparts, the groundsof
pluralityandheterogeneityandtheeffectsin a societyis examined.
4.2.1 Production-ConsumptionConcept Over Design Process
(Designof Capitalism)
Accordingto Baudrillarddesignis an importantfactthatit mediates
everything.So productionand consumptionas well. Thus, a fact
comesthatyou haveto designand producethingsin a capitalist
worldto sell.To makea shortlifecycleof the goods,you needto
redesignandproducetosellagain.Thereit comesfashion.
"Everythingbelongstodesign,everythingspringsfromit,whetheritsays
soor not:thebodyis designed,sexualityis designed,political,social,
humanrelationsaredesigned.Thisdesigneduniverseis·whatproperly
constitutestheenvironment.42
ReferringtoKarlMarxproduction-consumptionmodel,Marxexplains
whytherehastobesucha cycle:
"Withoutproduction,noconsumption;butalsowithoutconsumption,o
production;sinceproductionwouldbe thenpurposeless....Production
mediatesconsumption;it createsthe latter'smaterial;withoutit
consumptionwould lack an object.But consumptionalso mediates
production,in that,it alonecreatesfor productsthesubjectsfor whom
they are products.The productonly obtainsits last finish in
42Baudrillard:Abdi Gilzer, The limitsof architecturalcriticism:architectureas a processof
representation,commodificationa dlegitimation.Ankara,Doctoratethesis.METU 1994p.74
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consumption..." becausea productbecomesa realproductwhenit is
consumed.43
Toput it in otherwords;Productionis a supplyforconsumptionbut
consumptionitselfis alsoa supplyforproduction.
Fashionthus providesan importantconstituentof the processof
modernity,whichwill leadto postmodernity.Fashionfor Baudrillard
simulates'liactualite',thenew,thelatest,themostup to date,as it
recyclespast forms and models. Consequently,fashion is
paradoxicallytheoutofdate,thenon-contemporary44
Modemarchitecturewas neithertransparentto fashion,nor to the
commodity.In a consumersocietyfashionis oneof thebasicmodes
raisond'etreifordesign.Postmodemitynthissenseisconsideredtobea
processoflegitimizationf rdesigntogainatransparencytofashion45.
Though,pluralityin Jenck'stermis thefaceoffashion.
Consumerismis a dominantforcein theshapingofourenvironment,
andis thereforeanimportantfactorin theproductionofarchitecture.
It is regardedas thepracticalideologyof capitalism,a setof social,
culturalandeconomicpracticesbaseduponthenotionofcommodity
exchange.
Architecturefor consumptionis the mainquestionfor a consumer
society,perhaps.'Learningfrom Las Vegas' is oneof the fewbooks
braveenoughto transgresstaste boundariesor call them into
43JohnA. Walker.DesignHistoryandHistoryofDesignPlutopress,London1989p80
44Kellner:Abdi Giizer, The Limits of Architectural Criticism: Architecture as a Process of
Representation,CommodificationandLegitimation.Ankara,Doctoratethesis.METU 1994.p.74
45Abdi Giizer, TheLimits of ArchitecturalCriticism:Architectureas a Process of Representation.
CommodificationandLegitimation.Ankara,Doctoratethesis.METU 1994.p.75
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question.In it, RobertVenturi,DennisScott Brown and Steven
Izenourstated:
"Architectare out of the habitof lookingnon-judgmentallyat the
environment,becauseorthodoxmodemarchitectureisprogressive,if not
revolutionary,utopianand purist; it is dissatisfiedwith existing
conditions.,,46
Thereis no consumptionof spacewithouta correspondingandprior
productionofspace.Toconsumea spacetherehastobea production
of alternativespacesand therecomesto the scenethe heterotopic
space and the hetero-architecturefor the highly industrialized
informationsociety.
Settlementspacetodayis a resourceturnedintoa commoditybythe
politicaleconomyofcontemporarycapitalism.It canbebought,sold,
rented,constructed,tomdown,usedandreusedin muchthesame
wayasanyotherkindofinvestment.Politicalandsocialaffairsin the
society,in awayacceleratethismetamorphicnewuse.
4.2.2 MulticulturalCulturalSocietyto Heterotopia
E pluribus unum (outofmany,one)is a formulationofduality.many
wanta dialoguebetweentheoneandthemany,thecenterandthe
peripherieswithbothsidesequallyacknowledgedandallowedtotalk.
Thisis in a waycalledthe loveof difference(heterophilia)nd can
leadtostrangebutbeautifulinventionsin a society.
Ontheotherhand,majorproblemsthatfacemostof thecitiesand
metropolistodayare the destructionof ecosphereand the mass-
distinctionof species.The secondimportantissue is the mass-
46 RobertVenturi, Denis Scott Brown, StevenIzenour Learningfrom Las Vegas, MIT
PRBSS(CambridgeMass)1972p3.)
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migrationofdifferentethnicgroupsintocities.Sotherehaveto bea
finemixtureof social-ethnicgroupsandideasin orderto bewarea
socialcorruptionforthesecondissue.
Thetypeof postmodernism,whichJencks support,contraryto the
deconstructiveversion,alsoembracesharedanduniversalvaluesas
wellas theirantithesis.Arhur Koestler'sconceptof whole:the fact
thateverythingin natureis botha wholeovera smallerpart,and
partofa largerwhole.
Thereis a similarityin LindaHutcheonn'snotionofdoubleencoding
inpostmodernliteratureaswell:thevoicethatspeaksin andagainst
the dominant.Theseideasrelateto a veryimportantshift from
ModemtoPostmodernLiberalism.
ModernLiberalism,whichreachedan earlyformulationin American
and Frenchrevolutions,representeda real advanceon previous
philosophiesof governmentbecauseof its insistenceon universal
rights,equalitybeforethe law and dignityof the individual.While
theseprinciplesare positivein themselves,theyhaveled to some
outstandingproblems,aboveall that atomizationof societyinto
individualsandsuppressionofminorityculturesbythedominantor
universalculture.HenceModernLiberalismhasbeenchallengedby
the politics of differenceor what is more generallycalled
multiculturalism.
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4.3 Heterotopia;A PossiblePostmodernUtopia
Anotherpointofviewto findoutwhatpostmodernismis to fmdout
whatit requires.
Whatpostmodemismrequiresis whathasbeenlacking,thatis tosay,
that,postmodemismis anutopianphilosophy47
Thenwhatis utopianism?AccordingtoTomSiebers;
Utopianismdemonstratesbotha relentlessdissatisfactionwiththehere
and nowas wellas a bewildermentaboutthepossibilityof thinking
beyondthehereandthenow.Utopianismis notaboutbeing"nowhere';
itisdesiringtobeelsewhere.
Thisfactmeansthatutopiandesirehasbothhopefulandpessimistic
sides:it longsforhappinessbut onlybecauseit is sounhappywith
theexistingworld."Utopiandesireis the desireto desiredifferently,
whichincludesthedesiretoabandonsuchdesire.,,48
Postmodernists,hen,areutopianbecausetheyknowthattheywant
somethingelse.Theywantto desiredifferently.Whatdistinguishes
postmodernismultimatelyis the extremityof its beliefthat neither
utopia nor desire can exist in the here and now, and yet,
paradoxically,accordingto Siebersthisbeliefmakespostmodernists
wanthemallthemore.
Forpostmodernism,likeall utopianthinking,is concernedwithwhat
liesbeyondthepresentmoment,perhapswithanypresentmoment.
Thena new way of understandingof conceptof time arises.As
47TomSiebers.Heterotopia:A PostmodernUtopiaandtheBodvPolitic. Universityof MichiganPress
1994p 2
48TomSiebersHeterotopia;A postmodernUtopiaandtheBodyPolitic Universityof MichiganPress
1994p3)
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Kurokawapoints,the symbiosisof differentepochsand periodsof
timeoccurstogether.
Postmodernismwantstodisplaceourattentionfromlogicoftheforms
to theirvariety,fromwholesto parts.Its interestin technologyis
gearedtowardrecoveryof lost forms and their reproductionin
pastiche,playful citation,and collecting.Postmodernismhas a
scrapbookattitudetowardthe past,eagerlyborrowingfromit but
assemblingthepiecesin newpatterns.49
TomSiebers'opinionis that,in postmodernarchitecture,borrowings
fromotherarchetypesorperiodscreatesofteredgesthanthosefound
in modernistbuildings.Postmodernismhas a distinctivehatredof
dualismsandbinaryoppositions.Thetrendtowardmulticulturalism
isthereforeoneofthemostpopularandbestsignsoftheinfluenceof
the postmodemethic. It is at once an utopiandreamabout a
harmoniousplanetanda dreamaboutwholenessin whichvarious
partsareallowedtheirautonomy.Moreimportant,multiculturalism
seestheThirdWorldas a resourcefor thinkingour wayout of the
frighteningdualitiesandimpassesofthepost-warera.But it is stilla
matterthathowto getall thesevarieties,differencesandpluralistic
worldinto a harmoniousstate.Postmodernistswant topreservea
sense of "concreteotherness"withinmodelsof equalityratherthan to
focusonsimilarity.50
In postmodernism,thereIS a beliefthat equalityis healthy.For
postmodemists,equalityis alwaystheproductnotofsamenessbutof
differences,andtheyareconfidenthatalldifferencesareequal.
49TomSiebersHeterotopia,'A postmodernUtopiaandtheBodyPoliticUniversityof MichiganPress
1994p 6)
50 SeylaBenhabib,SituatingtheSelf Gender,CommunityandPostmodernismin Contemporary
Ethics (NewYork: Routledge,1992)chap5
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Accordingto Tom Siebers;postmodemismis the recipientof the
modemdrivetowarda homogeneousworld,butin thefailureof the
modemdrive,thebreakingof theworldintotwohalves-eapitalistand
communist-postmodemismseesa failureof bothvisionandambition
becausemodemitynotonlycreateda worldof totalconflictbutfailedto
includeagreatdealthatcouldnotbedefinedin termsofthesuperpower
dualityof thepostwarworld.Despitemassive fforts,thetwinpolitical
ideologiesof modemitycouldnotpreventheirvisionof thewholefrom
falling apart. This failure of postmodemiststhe best proof that
heterogeneityand multiplicityare uncontrollable.51(Negativevision of
multiculturalism)
Whetherit is negativeor positivepostmodemutopiais muchmore
closerto reality than any other one. Thoughwe ImagIneour
communitiesthroughsymbols.Thesesymbolstake the form of
buildings.monumentsandpublicspaces,but theycanbeas exotic
asworksofartorasmundaneastheshapesofautomobiles,toasters.
patiofurniture,andshoes.
4.3.1 Heterotopia
Thereappearsa communityrepresentingthe postmodemvisionof
utopia,wherecommunityis basedon the inclusionof differences,
wheredifferentformsoftalkareallowedtoexistsimultaneously,and
whereheterogeneitydoes not inspire conflict.It is· a vision of
heterotopiaofmixedplacesandthemes.52
51TomSiebersHeterotopia:A postmodernUtopiaandtheBodyPolitic Universityof MichiganPress
1994p 7
52(GianniVattimo"From UtopiatoHeterotopia"TransparentSociety(transDavidWebbBaltimore:
TheJohn HopkinsUniversityPress.1992)p62-75
Accordingto MichelFoucaultthereis anotherinstallmentfor the
word'heterotopia'.Heterotopiais theplacefor theotherness.Thatis,
therehas to be someplacesor spacespermittedfor someactions,
which are not performedin the placesof daily life. Such places
(heterotopias)existwithoutanydoubtin a society,whichgiveswayto
otherness.Theothernessopensadoortovarietythenplurality.
Heterogeneityis thedominantcharacteristicof postmodernutopian
thinking,andespeciallyofheterotopia.
4.3.2 PostmodernUtopia
.Theclassicalutopiasarebasicallyhomogeneousin conception,and
theyallowus to seejust howpowerfullythe definitionof utopian
desirewas transformedby the postwarworld.Whatis the use of
utopia?
ClassicalutopiaswereIwpeful,rational,non-conflictual,and dependent
onconceptsofdignityandtruth.Accordingtothem,"truthis onlyoneand
onlyerroris multiple"Thisaxiomrevealsthevastdifferencebetweenthe
heterotopianworld viewand thatof classicalutopias,for postmodem
theorythis isjust thereversalof thisprinciple:theveryessenceof error,
accordingto postmodemism,is thefantasy thatthemultiplicityof truth
couldeverbemadeone.53
In short,classicalutopiandesirecameto an endwith the evident
failureofmodernity.Postmodernutopianmodelsremainmuchmore
utopianthanthemodernones.Thereasonis thatwetendtoviewthe
postmodernmodelsasmuchmorerealisticthanthemodernonesas
wehavecometoseerealityas"postmodern"ofutopiais tocomeinto
existence,then, it will need to conquerthe forces of reality
threateningit. Thoughthesuccessfulutopiawill needto bedesigned
53(TomSiebersHeterotopia;A postmodernUtopiaandtheBodyPolitic Universityof MichiganPress
1994p 21) .
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withtheseforcesin mind,createdto matchthemstepfor stepand
blowforblow.54
Postmodernistsakea differentviewof utopia.Theytry to include
diversityandchaosin theirplanning,havinglearnedfromthefailures
ofmodernismthattheycannotbeeliminatedfromanymodel.They
imagineutopiathematicallyin termsof one or two principlesof
organizationbut as the sum of everythingthat exists:the ideal
postmodernutopiais thealeph(Thealephis therealworldwitha
difference,thedifferencebeingthatthesumofallexistssuddenlyhas
becomemuchmorefriendly,habitable,livable,andenjoyable,much
lessdangerousandviolent.)
If postmodernismpossessesthebestmodelof reality,thenwecould
easilysaythatheterotopiais thebestutopia,unlessit turnsoutthat
humanbeingsareallergictorealityandneedtotakeit in smalldoses
andthereforetorepresenti in extremelyexclusionaryways.
Thevisionof heterotopia,latelyscientificvisionsand multicultural
societyled the architecturaltrendsto a newkind of architectural
vision.Someof the criticizersconsidernot as a trend.It is much
betterto visualizeit in the compoundof postmodernisttrends,
Hetero-architecture.
54TomSiebersHeterotopia;A postmodernUtopiaandtheBodyPolitic Universityof MichiganPress
1994p26
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Chapter5
HETERO-ARCHITECTURE
In pre-moderntraditionweunderstandby 'architecture"that art of
themasterbuilder.Althoughthismeaningstill survives,modernism
hasaddednewmeanings,forexample,theideaofarchitectas 'social
engineer',and in latemodernismwhatmightcall 'thepharmacyof
free capitalism'that architectas one fills out and prepares
prescriptionsfor servicespace.Argumentaboutwhatarchitecture
hasbecome,or is becoming,haveled to severalformulationsof a
postmodernarchitecturebasedon numberof a quite different
philosophicalpositions: like radical relativist, pluralist, neo-
conservative,anarchist, etc. Jean-Franc;oisLyotard, Jurgen
Habermas,IhabHassan,FredericJameson,CharlesJencks,Kenneth
Framptonand Paolo Porthogesieach presentdifferentideas of
postmodernismbuttwocentralstandardsemerge55:
1 Thereis demandfor communicativearchitecture-whetherit bethrough
doublecoding,narrativelayeringorparticipativeprocess,architecture
becomescentrallyconcernedwiththeneedtocommunicate.
2 In postmodernism,architecturebecomesa criticaland willful art of
resistance,play, and avoidance,ratherthan an art of building
masterfully,evenwhenitpretendstoa conditioni thepast.
Postindustrialsocietyis characterizedby its relianceon the new
electronictechnologiesto achievelibertyand communication.This
liberationis achievedthrough the mass literature,advertising,
packagingbyradio,photography,cinemaandespeciallybytelevision.
Mediaand architectureseemsto mergeinto one anotherby the
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communicationtools and the environment.For instance,five
architects-CoopHimmelblau,Peter Eisenman,Zaha Hadid, Rem
KoolhaasandBernardTschumi-wereachaskedto designandbuild
a pavilionwhichwouldexperimentwith the conjunctionbetween
mediaart, architectureand contextby a collaborationbetween
GoringerMuseumandtheCity'sPlanningDepartmentin theUnited
States.
ThefolliesprojectofBernardTschumirepresentsanexperimentwith
communicativespacecarriedoutacrossseveralordersof space-the
cityscape,thebuilding,thestructuraldetail.Theirsystemsrelyonan
experientialcodethatremindsbacktonarrativelogic,thepromenade
cinematique.56
5.1 PostmodernArchitecture
Accordingto LarrySolomon,the first awarenessof postmodernism
wasperhapsin thefieldofarchitecture.It is in architecturethatthe
multiplemanifestationsof postmodernismare mostclearlyvisible
and,therefore,mosteasilydescribed.In architecture,postmodernism
is acomparativeconcept,as it is in general,andthereforeit mustbe
contrastedwith modernism.Postmodernismis not the oppositeof
modernism,as it is oftenportrayed,but is ratherbroader,more
inclusive,and encompassesmodernismwithin it. CharlesJencks,
oneoftheforemostoratoronpostmodernistarchitecture,describesit
roughlyas "doublecoding".It is modernarchitecturewithsomething
elsejuxtaposedonit.This"somethingelse"is notancombinationbut
mustbecontrasting,eclectic.This is oftena historicistjuxtaposition
(somethingfromthepast),butmayalsobefroma differentculture,
likesymbiosisof Western+ Japanese,or a differentaesthetic,in a
56 GM Matthews.Invasionofthe BodySnatchers:Architectureand VirtualSpacep3
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deconstructionway.As such,postmodernismseemsto representa
periodoftransition,a periodin whichauniformaesthetichasnotyet
matured.
Postmodernarchitectsinclude Charles Moore (Piazzad'Italia),
MichaelGraves(PortlandPublic ServiceBuilding),and Yasufumi
Kijima(MatsuoShrine).Einstein'srelativityandunifiedfieldtheories
representpostmodernSCIence.Postmodernscience includes
quantumtheory,indeterminacy,andchaos.
Thefollowingchart,(Table5.1)gatheredfromvarioussourceswith
someadditions,is meantocontrastmodernismwithpostmodernism,
butanysuchchartis boundto bean oversimplifiedgeneralization.
Nevertheless,distinctionsarenecessaryanduseful.Thisis offeredas
such.The contrastsbetweenthe two are short, and postmodern
thoughtnormallyembracesmodernismwithinit.
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Modern
monIsm
monotheism,atheism
authoritarian,totalitarian
utopian,elitist
patriarchal
hierarchical
totalization
centered
European,Western
mastercode
uniformity
determinist
objectivism
objectivistvalues
detached
separationfromandcontrolof
nature
staid,serious
formal
purposeful
intentional,constructive
progress
theoretical
reductive,analytic
Postmodern
pluralism
pantheism
democratic
populist
non-patriarchal,feminism
anarchical
non-totalized,fragmented
dispersed
global,multicultural
idiolects
diversity
indeterminant
anthropicprinciple
valuesfromnature
participatory
ecological,harmoniouswith
nature
playful,ironic
non-formal
playful
non-intentional,deconstrucive
dynamics
practical,pragmatic
synthetic
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simplicity,elegance,spartan elaboration
logical spiritual
Newtonianmechanics,Relativity quantummechanics,chaos
cause-effect synchronicity
control-design chance
linear multi-pathed
harmonious,integrated eclectic,non-integrated
permanence transience
abstraction representation
material semiotic
non-communicative communicative
anti-symbolic pro-symbolic
anti-metaphorical pro-metaphorical
non-narrative narrative
nonhistoricist,cultofthe"new" historicism
mechanical electronic
analog digital
Table 5.1 Modernism-Postmodernismcomparingchart (Source:Larry
SolomonWhat'sPostmodernism1996)
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CharlesJencks hassetsixprinciplesdefiningpostmodemismin his
book"ThelanguageofPostmodemArchitecture".57
1.Postmodemarchitectureis anarchitecturethatspeakstopeopleon'
at,least two levelssimultaneously.(Double-codedarchitecture)In
othertermsthereexistsamultivalentexpressioni architecture.
Accordingto Kurokawa·Modern architectureis an unreadable
architecture.Nonarrativecouldbereadin with thefunctionalityof
modernarchitecture.As hepointsout thiskind of dull architecture
basisa monolithicwayofarticulationofa world.Andbecauseofthis
heaccusesmodernsocietyasa single-codedsociety.
2. SeconddefinitionofPostModemismis 'hybridarchitecture.'It is an
architecturethat mixesand hybridizesopposingelementssuch as
historicalstyleswithcontemporarylife,highartwithpopularculture.
The architecture of conflicting and even contrasting
circumstances.EspeciallyPostmodernArchitecturehassetitself
tothetaskofdestroyingtheborder,whichis separatinghighart
frompopularart.
3. The third is thatpostmodemarchitectureIS like a schizophrenic
healthypersonactingin schizophrenicway.
4.Postmodernarchitecturehasa language,whichhastobereadin a
multivalentfashion.
5.Postmodemarchitectureis richin metaphor,newembracingrather
thanexclusive.
6.Andpostmodemarchitecture"isan architecturethatrespondstothe
multiplicityof thecity.It mustbecreatedona readingof thepluralityof
thecity'svaluesanditscomplexcontext./I
57Akiro Kurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.Academy Editions.
London1991.chap12p 136
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In a widerperspective,characteristicsof postmodernarchitecture
havebeenrevealedforseveraltimes.But themainpointsthathave
beenbroughtup by Jencks encompassand defmealmoston the
samespecificconcepts:pluralism,doublecoding,hybridization,and
inclusiveness,whichalsopointthecharacteristicsofheterogeneityas
well.
Accordingto Charles Jencks, there are three architectswho,
understandingthe potentialof pluralism,have cut across the
traditionsandproducedaninclusivearchitecturethatdoesnoteasily
fit in anyof thecategories:Kisho Kurokawa, Frank Gehry and Daniel
Libeskind. In Jencks' opinion, the former two may be mostly
postmoderni theirradicaleclecticism,andthelattermaybemostly
NewModemin his hermeticfragmentation.But all their work is
symbolicallymotivatedandcrossesculturalboundaries.Accordingto
Jencks,it characterizesthepluralismneededin the 1990'sas global
societybecomesevermoreheterogeneousdifferentiatedandconflicted.
Thesethreesortsofpluralitycanbeclassifiedasfollows;
1 Dialogicalarchitecture
Diologic-doublenatureof words that.alwaysentail two different
attitudesat thesametime.Thedialogueis oftendeterminedby two
differentcodes,bywordssharedbytheaddresserandtheaddressee.
2 Symbiosisin architecture
3 Hermeticfragmentation
Modernarchitectstry to use pluralismby providinga universal
flexiblespacewhichinhabitantsweresupposedto modify.Dialogical
architectureinsteadanticipates(expects)that varietyby creating
difference.CharlesJencks exemplifiesthreearchitectsin the three
differentcategoriesof this heterogeneousarchitecturein the
contemporarypostmodemarchitecture
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Hybridizationof categories(formal-informal,industrial-vemacular,
animal-mechanical)is animportantfeatureofdialogic.Thisfeatureof
architectureis donebyFrank0 GehryandtheLA architectstakethe
idea one step further. Everythingis mixed togetherand each
discoursefindsa placeandcaninterruptanother.
Daniel Libeskind'sJewish museumextension;as pluralismand
modemizationas theyhit eachother,canbegivenan exampleas in
thehermeticfragmentationcategory(JewishMuseuml
Kurokawa's museum In Hiroshima, as in the symbiotic
architecture.(figure5.1, 5.2) a buildingthat must confront the
unpresentablefactsofmass-produceddeath.
5.1.1 Kurokawa'sSymbiosis in Architecture
Kurokawaopposedthat"Modemismis basedonthepursuitofdesires
fosteredby materialcivilizationandthetechnologythathasadvanced
so tremendouslyto full fill thosedesireshas begunto tum against
humanity."58 In otherwordsthetechnologythatmanis producing
hasbeenin disfavorofhumanity.
Figure5.1Kisho Kurokawa,HiroshimaCity of
ContemporaryArt, Hiroshima,1998(Source,Kurokawa)
58( Akiro Kurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.AcademyEditions.
London1991.chap12p 135)
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Figure5.2Kisho Kurokawa,HiroshimaCity of ContemporaryArt,
Hiroshima,1998(Source,Kurokawa)
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Kurokawarestateshis conceptof postmodernspaceand time;"In
time,ModemArchitecturecuts itselfromthepastandplacesthefuture
far ahead,in space,it regardsthewestas theleaderandall other
placesas inferiorand less advanced.This is the basisof Modem
Architecture.Kurokawa'sphilosophyof symbiosisrelativespaceand
time,.59
In Piranesi'simaginaryPrisons(Careend'Invenzione1743),Thereis
: . ".~. . ". ",
ratherpresent,not future. In the new city (Citta'..I;luova,1914)
drawingsbyyoungItaliariFuturistthereis nopastor present.There
is a heterogeneouscon~eptof time'in postmode~'harchitecture
especiallytheonesthathavea doublecodingoftime.(Fi!iure5.3,5.4,
5.5)
Figure5.3
Piranes'sCareerid'Invenzione1743(SoureeTafuri 1995)
59( Akiro Kurokawa InterculturalArchitecture.ThePhilosophyof Symbiosis.AcademyEditions.
London1991.chap12p 143
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Figure5.4
Piranesi(Carcerid'Invenzione1743(SourceTafuri 1995)
52
Figure5.5
Piranesi(Carcerid'Invenzione1743(SourceTafuri 1995)
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In Kurokawa'sopinionlikeabove,Modernsocietyis a societyof the
present,with no interestin pastor future.This is thereasonthat
Modemarchitecturerejectedthehistoryand traditionof the past,
alongwithitssymbols.
Symbiosisis theactoflivingin a conditionandspacewhereseparate
speciesdonotcompeteandfightto thedeath,but interlockin their
interestto producea greaterwholethantheycan attainalone.In
symbiosisoneplus onemayequalsthree.In architectureit leads
Kurokawatopull togetherthepast,presentandfuturein a symbiotic
time-bindingso subtly integratedone is not consciousof the
differences.Buttheyarethere,representedin thematerials.
5.2 Spacein PostmodernArchitecture
There are two basic ideas of modernist space on which
postmodemistshavebuilt,andtowhichtheyalsoreacted.
1 Spatialinterpenetration(theway twoor morevolumescould
overlap)
2 Extremeisotropicspaceof modernism
Postmodernistsare seekingto defineplacerather than abstract
space.Theytry to establishambiguity,varietyand surpriserather
thanthepredictability.Theyarenotlookingforhomogeneousspace.
Interpenetrationandlayeredspaceareusedby postmodernistsand
therealsoexistsa shiftedaxisin postmodernspace.Usesoflayering,
lighting,shiftedaxisin postmodemspacearethereferencetoa much
moreheterogeneousspace.Thereit happensalso by collisionof
classicalformsand combiningall with a classicaldynamism.The
characteristicsof postmodernspaceleadingto a heterogeneous
architecturecanbegivenasfollows:
• Skewsanddiagonalsinpostmodernarchitecture(spaceconcept)
• The formal complexityand symbolic collage are also
characteristicsofpostmodernspace.
• Positiveand negativereversals.Urbanspacecanbe considered
dominantoverinteriorspaceandfunctions.Volumescanbereadas
positiveandthe spaceas negativeand this causesthe reversal,or
double meaning.This is the theme that postmodernistfind
interesting.
• Demiformsand structuredsurpriseIn postmodernspace.The
incompletenessofdemiformshasa forceontheviewerto addonthe
missingpartsandtocompletetheerodedfigure.
5.3 Hetero-Architectureof a HeterogeneousSociety
Referringto the assessmentof Charles Jencks, Frank Gehry,
Morphosis,Eric Owen Moss, Frank Israel and a host of other
designershavebeguntofashiona hetero-architecturewhichsuggests
ethnicpluralismwithoutnamingit, and includesvarioustasteof
cultureswithout pilling on the Corinthiancolumnsand Latino
quotations.Accordingto CharlesJencks,whois in thearchitectural
atmosphereof Los Angeles,they have done this through an
architectureof analogy,wherein a varietyof materialsand forms
implyculturaldiversityand a fewenigmaticshapesrepresentour
connectionto nature(fishand treeimages)and culture(binocular
andboatbuildings).This abstractrepresentationis oneof themost
vital languagesof architecturesharedwith otherdesignersaround
theworld.Thisis wherethehetero-architecturestarts.
Heterogeneity(of somebody'sarchitecture)reflectsthe mixtureof
functionsand contradictoryurban requirements.HeterogeneityIn
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architecturealsoincludesofvoidsandsolidsandtheirrelationin the
contextofthefunctionsandtheprogramofabuilding.
Disneylandandthethemeparksof thesamekindcomesto mindas
heterotopicspacesbecauseof thegatheringof differenthemes.Yet,
theadvantagesanddisadvantagesofanurbanopolislikeDisneyland
arequiteclear.Negatively,it is theoldproblemofthethemeparkand
its monofunctionalhedonism.'Entertainingoneselfto death'.The
mallificationof the countrythemepark combinedwith shopping
center, 'entertainmentarchitecture'with commercebecamethe
successfulformulaat the price of robbingboth functionsof an
embeddedcontextwhereotherrealitiesmightintrude.In thesense
thateveryoneis heretobeentertainedin a distractedsortofway,it is
reallymonocultureplayingatvariety,notrealheterogeneity.
In this sense,LasVegasandKarabaglarwhichis alsohasa striped
location,canalsobeconsideredasin thiscategory.
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5.3.1 Morphosis and Heteromorphosis
ThornMayneand MichaelRotondi,foundersof Morphosis,have
developedheterogeneityowardsanewstyleofcraftsmanship.Briefly,
the characteristicof their architectureis postmodern.It is
approximateratherthanrefined,rawandbrutalratherthandelicate,
industrialratherthan natural,complexnot simple,and botched
perfected.It is onewhereliminalspacesinterpenetrateobreakdown
anysenseoffixedboundary,anynotionofcompletenessormastery.
MichaelRotondi,havingleftMorphosisandstartedhis ownpractice,
has developedthe ideaof improvisationaldesign.As he said:The
objectivewastoproduceaprojectovera longperiodoftimelikea city
developswhich is starting,stopping,rememberingand forgetting.
This results in beingin a heterogeneoussystemof relatedand
unrelatedparts.Thesedrawingswereusedforconstruction.
So a factcomesthat,havinga heterogeneousarchitectureIS also
interrelatedtoitsprogressiveevolution.(figure5.6,5.7,5.8,5.9)
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Figure5.6 VeniceIII Drawings1985by
Morphosis(Source:BuildingsandProjects
Morphosis1989)
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Figure5.7VeniceIII Photograph1985 (Source:BuildingsandProjects
Morphosis1989)
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Figure5.8KateMantilini RestaurantDrawingsby Morphosis1988
(Source:BuildingsandProjectsMorphosis1989)
60
5.3.2 The Ordering Sensibility and Heterotopic
Characteristicsof theWorkof AlvarAalto
DemetriPorphyrios,veryinterestedin AlvarAalto'sworks,considers
Aaltoas the first moderneclecticand by extensionthe first post-
modernist.In Porphyriosside Aalto adoptedstrategieswhich
appearedtobeunderminethisdoubleobjectivism.60
Theorderingsensibilityandtheheterotopicharacteristicsthatare
governIngthe work of AlvarAalto can be circumtancedwith the
following
1 The planimetricand sectionalsyntax:the organizationof the
planandthesection
2 Thetaxonomyoffunction:Theclassificationoftheprogram
3 The taxonomyof sensuousrepresentation:The organizationof
iconographicthemes.
At the other extremityof orderingconceptionsthere exists a
sensibilitywhichdistributesthe multiplicityof existingthingsinto
categoriesthattheorthodoxglanceofModernismwouldbeincapable
of naming,speakingor thinking.Unusualsenseof orderin which
fragmentsof a numberof possiblecoherencesglitter separately
without a unifying commonlaw. That order, which western
rationalismmistrustedand has derogatorilylabeled disorder,
heterotopia.Thiswordshouldbetakenin its mostliteralsense:that
is thestateofthingslaid,placed,assignedsitessoverydifferentfrom
oneanotherthat is impossibleto definea commonlocusbeneath
themall.
Homotopia:This is the kingdomof sameness;the regionwherethe
landscapeis similar;the site wheredifferencesareput asideand
60DemetriPorphyriosRELEVANCE OF CLASSICAL ARCHITECTURE p422
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expansiveunitiesareestablished.Homotopiasaffordconsolation;they
favor continuity,familiarityand recurrence.Becomingtheuntroubled
regionswherethemindcanstrollfreely,alwaysdiscoveringlittlehidden
cluesalludingtothesamenessoftheuniverse.61
If thehomotopicmindsetas its taskto establishthefrontiersof an
uninterruptedcontinuity,theheterotopiawillnowseektodestroythe
continuityof sYntaxand to shatterthe predictablemodesof
homogeneousgrid.In the WolsburgCulturalCenter,a numberof
geometricoherencesseemtohavebeenbroughtogetherbychance:
the radiatinggridof lecturerooms,the introvertedarrangementof
the library,andtheunevenorthogonalgridof theoffices,common
facilities and auxiliary spaces. (figure 5.10, 5.11) Here the
discontinuitiesare welcomed.The homotopicrequirementof a
continuousorderis discardedandinsteadgreatleapsareintroduced.
Syntaxis not graduated,nevershaded.Insteademptyspacesand
suddengapscircumscribethelimitsofeveryregion,breakingup the
buildingintosyntacticfragments,thenjuxtaposingthesefragments.
Figure5.10
CulturalCenter,WolfsburgGermany1958plan(Aalto 1978)
61 DemetrlPorphrios.Heterotopia:An orderingsensein thework of Alvar Aalto David Durnster.
Alvar Aalto.ArchitecturalMonographs.AcademyEditions.London 1988p
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[Figure5.11
CulturalCenter,WolfsburgGermany1958plan(Aa1to1978)
Thus,if homotopiawasanorderingsensibilitygrowingoutofits own
devotiontolink,andbylinkingtoguaranteecontinuities,heterotopia
will now growout of the predilectionto alwayscircumscribethe
autonomyofeveryordering esture.
It is enoughto indicatetheprinciplecategoriesthatdeterminethe
heterotopicsensibility:discriminatioand convenientia.Discriminatio
referstotheactivityofthemind,whichnolongerconsistsin drawing
things together,but on the contrary,in discriminatingthat is,
imposingthe primaryand fundamentalinvestigationof difference.
Convenientiareferstotheadjacencyofdissimilarthings,sothatthey
assumesimilaritiesby defaultthroughtheir spatialjuxtaposition.
Heterotopia,therefore,thoughby nature discriminatoryachieves
cohesionthroughadjacency:wherethe edgestouch, wherethe
fringesintermingle,wherethe extremitiesof the one denotethe
beginningsof theother,therein thehingebetweentwothings,an
unstableunityappears.
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TheTaxonomiaofSensuousRepresentation
If Aaltoinsistedonthefragmentarysyntaxoftheplanandsectionon
the inconsistent(tothe functionalistethos)accommodationof the
program,or on theagglutinativevolumetricomposition,he further
cultivateda heterotopictacticin the iconographictreatmentof the
sensuousaspectsofhisbuildings.
5.3.3 Frank Lloyd Wright
TheheterotopiccharacterofWright'sarchitecturewasnotconfinedto
his planimetricorganization.It operatedalso in Wright'saesthetic
valorizationandmaterialtreatment,helanguageof whichmightbe
tracedin bothclassicalandvernaculartradition.Therearesignsof
neoAmericanstylewithclassicalfacadeorder.(figure5.12)62
Figure5.12
William G. FrickeHouse,OakPark.Illinois, 1901-1902(Source:Wright1991)
62 Hartoonian,Gevork.Ontologyof Construction-On Nihilism of Technologyin Theoriesof Modern
Architecture.CambridgeUniversityPress,1994p64)
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5.3.4 Eric OwenMoss
Eric Owen Moss'sone of the latestadditionto the fragmented
architectureis an officedevelopmentin the urban landscapeof
CulverCityin LosAngeles.Moss'schemeshere,fractureanddistort
theshellsofexistingwarehouses.In thedistrictofCulverCity,Moss
has establisheda symbioticrelationshipwith theold functionof a
warehouseanditsnew;anofficedevelopmentandthefinalpointis a
warehousecomplexwhich can be consideredas a heterogeneous
architecturalwork. The columnsare positionedin relation to
openingsgeneratingan irregularstructuralrhythm.Thoughthe
buildingis coatedin an amorphous,greenish-huedstuccowhichis
givingit an organicquality.Thereis alsoan expressivelyfractured
volumewhichis a houseresemblinga mutatedhourglass.(figure
5.13,5.14,5.15,5.16)
Figure5.13
Eric OwenMoss.Office Developmentin CulverCity (Source
ArchictecturalReview 1997)
65
ure5.14
~OwenMoss.Office Developmentin CulverCity Office Entrance(Source
,hictecturalReview 1997)
66
Figure5.15
Eric OwenMoss.Office Developmentin CulverCity (SourceArchictectural
Review 1997)
IIIMIR YUKSEK TE.~NOl~Ji~ENSTiTOsuREKTORlUGU11:-- •....- I _ .
67
Figure5.16
Eric OwenMoss.Office Developmentin CulverCity Atrium(Source
ArchictecturalReview 1997)
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5.3.4.1 GasHolder Conversion
Mosshasbeenaskedto insertpublichousingintoa renownedbut
disusedgasometer.Beforethisproposalforre-use,thebrickcarcass
asa containerfornaturalgashasshelteredsporadic ulturalevents.
Mossalsohas triedto integratesuch eventsinto his strategyfor
apartmentunits with respectinggas containeras the historic
monument.In thissense,in thecontextoftheprogramandfunction,
thereappearthreedifferentcodesfora singlebuilding.Mossplayson
dialecticalrelationshipsbetweenoldandnew,betweensolidandvoid,
betweengroundedandfloating.Theprogramof thebuildingalready
pushesMoss to a heterogeneousarchitecture.But the work he
performs IS also heterogeneousbecause of the dialectical
relationshipsabove.(figure5.17,5.18,5.19,5.20)
Figure5.17
Eric OwenMossGasHolderConversion,Vienna-Austria
LocationPlan (Source:ArchitecturalReviewFeb97)
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Figure5.19
Eric OwenMossGasHolderConversion,Vienna-Austria(Source:
ArchitecturalReviewFeb97)
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Figure5.20
Eric OwenMossGasHolderConversionaxonometriesof
evolution,Vienna-Austria(Source:ArchitecturalReviewFeb97)
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Figure5.21
Eric OwenMossGasHolderConversion,Vienna-Austria
evolution(Source:ArchitecturalReviewFeb97)
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5.3.5 PeterEisenman'sAdditionto CincinnatiUniversity
Eisenman'saddition to Cincinnati Universitygathersdifferent
activitiesandspaceson thepre-existingbuilding.Thereappearsan
earthquakeofformsthatalmosteveryonewhoseescommentson.So,
a newkindofgrammaresultsfromthesewavesofcompression.The
logicbehindthesestutteringcubesis a colorcodemarkingthedesign
process.Lightblues,fleshpinksandgreensrelatewhatmassbelongs
towhatdesignideaandwhyit is shiftedortitledorshimmering.
In Eisenman'sopinion,he is seekingto provokeand shock, to
decentreperspective,deprivilegeanypointofview,crossboundaries,
and blur categories."Thereis no preferredplacefor theviewerto
understand"he says and the those he has done invoke the
contradictoryperspectivalspaceofPiranesi.In thissensea revivalof
Piranessi'sheterotopicspacecomestoourminds.
When one comesthrough,a hybrid grid a buildingcomponent
whetherif it is a window,dooror a wallhasbeenthereandintoa
symphonyofstaggeredformsis sensed.Theheterotopicharacterin
Eisenman'sworkis on thehybridityof thebuildingcomponentsin
hisbuildings.A Dualarrangementorfunctionofawall,roof,window,
or a anyotherformbringsaboutthedoublecodingsensitivity.This
hybridityremindsof Piranesi'sheterotopicperspectivalschemesas
well.
Bu at the sametimethe formsof Eisenman,makeno semantic
demandand haveno figuralmessageat all. Theyare completely
abstract.In thisway,thereappearsa similarityofmodernistartand
Eisenman'sworkin abstraction.Asidefromtheoverallearthquake,
there is a lack of representationalform in Cincinnatiaddition
buildings.Noneof theprototypesofpublicrealmlikeatrium,plaza,
squareor piazzaareinvokedbuttheyareall impliedbythewaythe
broadstairmountingin gentlestepsto onesideof triangularpiazza
belowwithitsrestaurant.
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Eisenman'sgrammaris morethan the publicrealm.Accordingto
SanfordKwinter,structuresthat interestlate twentiethcentury
scientistsare oftenconcernedwith the matterin the throesof
creation.Thatis, matterpushedfar fromequilibriumsothatit self-
organIZes.
In this sense,Eisenman'sarchitecturecan be consideredas in
metaphoricalterms a blind matter,which IS pushed far from
equilibrium,cansuddenlybeseen.
Figure5.21
PeterEisenman'sadditiontoCincinnatiUniversityArchitectural
DesignVol:67
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Figure5.22
PeterEisenman'sadditiontoCincinnatiUniversityArchitectural
DesignYol: 67
Figure5.23
PeterEisenman'sadditionto CincinnatiUniversityArchitectural
DesignYol: 67
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Figure5.24
PeterEisenman'sadditiontoCincinnatiUniversityArchitectural
DesignVol: 67
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Figure5.25
PeterEisenman'sadditiontoCincinnatiUniversity
ArchitecturalDesignYol: 67
.~
Figure5.26
PeterEisenman'sadditiontoCincinnatiUniversity
(Source:ArchitecturalDesignVol: 67
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Figure5.27
PeterEisenman'sadditionto CincinnatiUniversityArchitectural
DesignVol: 67
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5.3.6 Massimlliano Fuksas
Fuksas'soneofthelatestprojectofa facultyextensionin Limoges,is
a mixtureofextravagantformswitha boldmateriality.Hisprojectan
underlyingtectonicingenuityin theconstructionof differentforms
andmorphologiestogether.In a sensea hetero-architecturein forms
withthedeploymentofmaterialsarecreated.In thisway,Fuksashas
managedtocreateavarietyofsequencesofspaces.A suiteoflecture
theatresof amorphousvolumeshasa contradictoryandprovocative
but an geneuilyeffectin constructionin thecontextof thenarrow
new extension.The entire building,with its new extensionis
effectivelyseemedto be transformedinto an urbanisticsculpture.
(figure5.28,.5.29,5.30,5.31)
Figure5.28
MassimilianoFuksasFacultyExtension,Limoges(Architectural
Review,October1997
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Figure5.29
MassimilianoFuksasFacultyExtension,Limoges
(ArchitecturalReview,October1997
---
Figure5.30
MassimilianoFuksasFacultyExtension,Limoges
(ArchitecturalReview,October1997
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Figure5.31
MassimilianoFuksasFacultyExtension,Limoges
(ArchitecturalReview,October1997
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5.3.7 ShinTakamatsu
ShinTakamatsu'sprojectin thesmalltown,Mihonosekiwhichis a
small fishing village, is a combinationof transport,health,
museologicaland civicfunctions.Existingfacilitiescouldnot cope
with the influx,so ShinTakamatsuwas to designa buildingthat
combinesa meteormuseumwith a ferryterminalfor islandboat
trips,and in additionto this, thereis a civicmeetinghall and a
swimmingpool for thalassotherapywhich is a health properties
associatedwith sea water.This is an unusual combinationand
mixtureof functionandprogramsbeingtogetherwhichcanbealso
sampledas a heterogeneousarchitecture.Thisheterogeneityreflects
itself as a form outsidethe buildinginto a seriesof gestural,
geometricvolumesand a kind of giant sculpture.The various
elements,some perfectlyEuclidean, some are much more
amorphous,are yokedtogetherby an undulatingroof. The oval
shapedspacecan accommodatevariouskinds of eventsand its
curvingvolumeis a referencetotheorganicformofthemeteor.(figure
5.32,5.33,5.34,5.35,5.36,5.37,5.38)
Figure5.32
Shin TakamatsuFerryterminalandmuseum,
Japan(ArchitecturalReview,May 1997
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Figure5.33
ShinTakamatsuFerryterminalandmuseum,Japan(Architectural
Review,May 1997
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Figure5.34ShinTakamatsuFerryterminalandmuseum,
Japan(ArchitecturalReview,May 1997
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Figure5.35ShinTakamatsuFerryterminaland
museum,Japan(ArchitecturalReview,May 1997
Figure5.36ShinTakamatsuFerryterminaland
museum,Japan(ArchitecturalReview,May 1997
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Figure5.37Shin TakamatsuFerryterminalandmuseum,
Japan(ArchitecturalReview,May 1997
Figure5.38Shin TakamatsuFerryterminalandmuseum,
Japan(ArchitecturalReview,May 1997
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5.3.8 Frank O. GehryBilbao Museum
Frank O. Gehry, with his latest project In Bilbao, the new
GuggenheimMuseum,has approacha fluidityof formsandspaces
whichis notsoeasytogetthiskindoforganicflexibilitymotion.It is
theactivityin theseformsthatit iswishedtogetreached.
Gehryhasrelatedthemuseumtothreecityscalesandcreatedthree
differentcodesforthisrelation.Hehasalsocreatedanatriumspace•
morepowerfulthananyother,evenNewYork'soriginalGuggenheim,
whichalsohasa largeexpandingspaceat itscenter.Thenewatrium
takestheexteriorgrammarandturnsit insideout,sothatthepetal
shapescompressinwards,andbendupwardwithcurvedglass.The
resultis a newkind of ambiguousarchitecture,morefoldedonto
itselfthattheglassboxwhichwereintroducedbyModernistnotions
oftransparency.
BeyondtheBilbaomuseumhasa diversityofformandcolor,thereis
a metaphorin theorganizingof theseforms:Therobustflowerwith
its riotouspetalsblowingin thewind.
Thereis a complexsteelframingandcoatingin thisbuildinglikethe
onesthat Gim shawand othershavedonebefore.Cuttingof the
masonryin ordertokeepthenecessaryeconomieswhendealingwith
curvedbuildingsa newgenerationcomputerprogramdesignedfor
othertechnologiessuchasaircraft,is used.
All theaspectsabove,thepluralityofdisciplinesandthegatheringof
all thoseon a singlebuildingwith the varietyof the dataof the
enviromment,make the new Guggenheim,an example of
tremendouslya hetrogeneousarchitecture(figure5.39, 5.40, 5.41,
5.42,5.43)
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Figure5.39
Frank0 GehryBilbaoGuggenheimMuseum(SourceJenks)
Figure5.40
Frank0 GehryFrank0 GehryBilbaoGuggenheimMuseum(Source
Jenks)
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Figure5.41
Frank0 GehryFrank0 GehryBilbaoGuggenheimMuseumplan
(SourceJenks)
Figure5.42
Frank0 GehryFrank0 GehryBilbaoGuggenheimMuseummodel
(SourceJenks)
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Figure5.43
Frank0 GehryFrank0 GehryBilbaoGuggenheim
Museum(SourceJenks)
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5.4Is UnityPossible
Representing(representation)ofculturalvaluesthataresharedbya
societyis what has beenbuilt in public architecturewhich are
mosques,churches, temples,courts, city halls, and covered
walkways.A unity of aim and expressionis presumedin such
buildings,sincethepublicmustunderstandandpayfor it. In more
traditionalandintegratedculturesthis aimof expressionis already
assumed.But thereexistsa questionhowa publicbuildingwouldbe
lovedandacceptedbya heterogeneousculture?
Theword'cultural'implieswhatpeoplebelievetoday.Thatis artand
culturecomesbeforereligionandpolitics.
Accordingto Jencks;Architectureofan opensocietymustarticulate
oppositeopinionsand listento bothsides.The principleof double
codingis essentialtoa dialogicwhichis openendedandorientedtoa
futureworld.
Obviouslya singlepublic buildingcan not be enoughto bring
heterogeneousculturetogether.It is vainto askartandarchitecture
tomakeupforpolitical,economicorsocialinadequacy.Butyetit still
makesa sensetoaska publicbuildingtosYmbolizea crediblepublic
realm.
As UmbertoEco puts it, postmodemistslive in an 'age of lost
innocence'wheretheyknowthatpositiveprescriptionsmaywellturn
intocliches,sothattheycannotbeofferedwithanythinglessthan
warningandirbny.
This bringsus to a morecontentiousaspectof hetero-architecture,
the questionof double coding.If there are two distinct and
contradictorymoralitiesunderlyingthe argument-thepolitics of
universalismandthepoliticsofdifference-thenthearchitectasmuch
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as thepoliticianmustweavethemtogetherand.at times,confront
both.
In designingfora communityonemustassumetheconflictofatleast
two major languages:the local and universal,the particularand
technological,thehistoricalandmodern.
Doublecodingacknowledgesthe major fractureof our time and
representsit backto thesociety,sayingin effect:valuesandtastes
areopposedto eachotherbut equallyworthyof presentation.What
happensnextis important-whethersomeformoffusiontakesplaceor
not-thatthedialogueis recognizedandengaged.
5.5Heteropolis
Theenjoymentofdifferenceandavarietyin a citymakesit necessary
that one respectsand furthers the 'otherness'one finds, gives
somethingbackto thepre-existingheterogeneity.Thelongtermgoal
ofheteropolis,itsdefining oal,is notonlytosustainitselfasa viable
economicand ecologicalentity, but further a slow, peaceful
interweavingof world-views.Suchintermixturescanonlytakeplace
whenthereis a truedialoguebetweencultures:neithercoercionnor
dominationofonebyanother,buta sustainedrelationshipoftalking
andlistening,sometimespainful,sometimesenjoyable.
Lifein a traditionalvillage,or a contemporaryheteropolis,makesone
hyper-consciousofa truthhiddenbyusualbinarylogic.It is this:no
matterhowsuccesfulandwell-positionedonemaybein thedominant
hierarchy,mostofone'slifewill bespenton themargins,toooldor
tooyoungto occupythecenterfor long-or simplytoounlucky.The
asymmetryof power,with onewinnerandcountlesslosers,means
that everybodyfor mostof their lives is on the outside,on the
periphery.At thesametime,as thesheernumberof differentiating
relationships uggest,thereare movementswhenone alwayshas
somepoweroverothers,poweroverone'sownbodyandpartsof the
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localenvironment.In otherwords,as MichelFoucaultand others
haveargued,poweris atoncecentralizedanddecentralizedpartofa
mainstreambinarylogicandsidestreammulti-logic.
Then, Heteropoliscan be the city of the ones who live In the
periphery.Hetero-architecturecondonespluralistbehaviorin this
city,evenif it doesnotpromote,orrepresent,minoritization.
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Chapter6
CONCLUSION
In thescopeof thestudy,theframeworkof Hetero-Architecturehas
been analyzedin the contextof postmodernityand postmodern
pluralism.Also,importanceof languageanalyses,andtheeffectson
thescientificandtheoreticaspectswithinthepostmodernvisionhas
beenalsoexamined
Modernistapproachesandvisionshavebeenquestionedwithinthe
philosophersand theoreticianslike Jencks, Lyotard, Foucault,
Porphyrios,Brolin and the architecturaltheoreticianslike Le
Corbusier,Kurokawa.Thefollowingassessmentshavebeenviewed
andconcluded.
Modernistpointsofviewin architectureandsocialsystemhavebeen
corruptedwithinthesocialchangeofwesternworld.Thesechanges
wereduetotheinstantpointsoftotalaristaccumulationsin thefrrst
halfofthecentury.
Thechangesinpointsofviewin philosophyandsciencecausedseries
ofeffectsin theorganizationandunderstandingof thesocialsystem
in thewesternworld.Thestructureofwesternsocietiesis questioned
theoreticallyin scientificfieldsand newideashavebeenmatured.
Thesealterationsassistedsomesocialchangesin thewesternworld.
.Theindividuafhasbecomemuchmoreimportanthaneverbeforein
the postmodernworldcomparedto the modernistview.Therefore
identityis takinganimportantpartin thedeterminanceofvarietyof
groups,differentethicandculturesin thesociety.
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Consequently,varietyis thekeyconcepthathasbeenseekedforin
almosteveryaspectin thepostmodernworld.It is quitecertainthat
pluralismirresistiblyis a causeof varietyin thesocialgroupsand
societies.In shaping the world with variety and having the
advantagesof this varietylies on the developmentof pluralistic
techniquesand policies.The conceptof heterogeneityand Hetero-
architecturecanbethecurrentissueatthispoint.
Languageanalysishasbecomea turningpointatthebeginningofthe
centuryin the theoreticalfieldsin understandingand givingnew
interpretations.Theadvancementofcommunicationandinformation
processingis due to the progressin the fieldsof semiotics.This
bringsanotherimportantissuein thecontrolof powerin a society.
Knowledgeis andwill bea strategicfactorin controllingthepower,
furthermoreknowledgeitselfwill bethenewpower;like stocksand
bonds,it is nowto besold,andthiswill bringnewequilibriumand
values.
Beingan informationsocietyor postindustrializedsocietylike,now,
Karl Marxquoted" everythingwhichis solidand liquidmeltsintoair'
Theeraofopensocietyconcepthasemerged.
In an open society,within the atomizationof society and
individualism,thetravelofknowledgeffectstheculturalandmoral
valuesin thecontextof theexchangeandjuxtapositionof cultures.
The differencestart to takea strategicrole in the expressionof
cultures,valuesandlivesoftheindividualsin a society.Thisstrategy
is dueto thesurvivalof theauthenticityof cultures,in dominating
and creatinga globalcultureor takinga fme role in the global
culture.At thatpoint,theopennessofthesocietyandtheintegration
withits authenticitytakethestage.Creativenessi thekeyfactorin
theintegrationofthisglobalvillage
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Hetero-architecture,whichis namedbyCharlesJencks, is onestep
further of eclecticpluralism and an alternativeapproachin
performingand includinga broadof cultures,eras, geometries,
functions,materials,programsandtime.But unlikethevulgarand
naiveeclecticism,the constitutesof hetero-architectureshouldbe
solutedin a context.Thecodesmayincludethecraftsmanshipofthe
pastor therevivalofa priorperiod.Whatevertheyare,whereveror
whatera theybelongto, theyare to be solutedby the architect's
craftsmanship,knowledgeandintelligence.
Differenttechniquesand craftsmanshipcan be performedm
assumingthis Hetero-architecturein the contextof pluralityof
disciplinesandtime.AlsoHetero-architecturecanalsobeachievedin
the transcendingand juxtapositioningof differentarchitectural
trendsandperiods.
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